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So as to rènder that Ihftrument fo little difficult, that any Perfofï, wkh* cômmon* 
Application, may play well ; become a thorough Proficient in the Principlès of 
Harmony, and wilL compofe Mufic, if they hâve a.Gcnius 3 for iti.in lefs than.a; 
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ENTLEMEN, 



J\ 



S this Ëobk may, at fîrft view, appear to be in the ftile of fome of 
thofe whicb we frcquciitly fec advertifed vrïûi thé delufive îitie>df 

ét Eyery Man his Own, Icc." and fo fet up to mafce every ifian, w.ôman, 
ahd child, their own Mtific Mafter, I tek e- this method formally, and 
publicly, to difavow, both on the fide of the Author, the original E'ditor, 
and myfclf, any fuch vam and qaack-like prétend on. They who make a 



cmcovcry in medicine, and gcneroufly pttblUh the receipt, do îiût meàn ta 

i 

injure the Faculty, but put it into their hands, as the only proper perlons 
to adminiftcr it with etfe'dt. The dfcfign of this Book then is not ta 



►*t 



fupplant the M'uïic Mafler/ but aflift'him ; not to rentier htm urineceflary 
but to make him truly ufeful. As this Treatife tends to prôve, that at 
almoft 4ll tjmes of life the Knowledge and exécution of Mufic is attainable 
in a few months, by a fludy not only cafy but entertaining, l mould flatter 
myfelf, that wbile it aims at decreafing the fatigue r pf.yoyr,profefiipn, it 

* ' * * 

fhould alfo grcatly increafe the number of your fcholars ; and that it may 
do fo, with cqual advantage to them and you, is the fincere \vi(h of 



Gentlemen, 
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Your moft obedient fervant, 
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HE fpeakers in thefe Dialogues are real pet 
the Author has endeavoured to prefcrve. Mr 
the name of the Mafter. mv dauehter under 



whofc 



i 



my friends ; and being reftrained to its etymology, may fuit me as well as 
any other honeft man. There are few fages $ but who is it that docs not 
admire wifdom ? 



It is my advice to parents to be prefent themfelves at the leflons their 
children receive. Inftrudion will be lefs heavy, and more ufeful ; and 
by fuch attendance, they may, as I did, profit themfelves. I underftand 
little of the pradtice of mufic ; but being generally at the Harpfîchord 
between the Mafter and his Pupi), I hâve become acquainted with the 
theory, and feel infinitely more pleafure from the productions of the art. 



I propofed in this place to fpeak of the circumftances which occafioned 
Mr. Bemetzriedcr to compofe this work, and to enlarge upon the nature, 
the certainty, and the fuccefs of his method ; but of thefe things, expé- 
rience has demonflratcd fome, and the others being taken notice of in the 
courfe of the dialogues, they would hère be but répétitions. 
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Truth has tee» adhered to in the frn^lleft-parùculars; api k was, as is 

hereafter faid, in an afternoon, which we went to pafs at the Etoile *, that 
Mr. Bemetzrieder explained to us his fpeculative principles of Melody and 
Harmonv. 
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The converfation had lafted a long time ; night came on, and the dew 
began to fall ; and as we returned to Paris on foot, weentcrtained ourfelves 
in difcourfing upon ihe many dîfguils which lie has to encounter, who 
begins his career in the road of the arts. This text occafioned many re- 
flétions, partly jocofe, partly ferious, uppn the injuftice of nien to thofe 
who are eifipjoyed in inftrudin.g Qr.araufjng them. I faid that an ancisnt 



jtoet Jiad written their, c 
having exp^rienced it-r- 
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P braver e ,fuis non refyùndtrç favorem 

Spérattim merïti?—- ,. 

To which Mr. Bemetzrieder replied, that till then he had nareafon, ta 
.complain, but that his pains were recompenced above his expéditions, by 

the number, the diftinguifhed rank/ the talcnts v the politenefs, and abpve 
âll the progrefs pf his fcholars. , 
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A. 
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thofc who ftudy them in print may draw the famé advantage from them 



that fhe did. 



It is a déclaration I owe to truth, and which, with ail myheart, I make 
in favour of Mr, Bcrmetzrieder, that his Leflbns, hcre printed almoft word 
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for word as ; he g^ye thçfti M my (laftghter,; />#/ far'abav? aM (Bjjîcùlties at 
tfcâ, Harpfyhçrd in w mUrvat qfi fe%m w elgbt mànihi ;, afljd; c^iat< ia tbe 
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; 



The pièces printed onder her name at the begînning of the thirteentb 
Dialogue, whether good or bad, is of her compofition, Treble, Bafs, and 
Cyphers. This work of Mr. Bemetzrieder conduds the ftudent fo far;; 
and every perfoa who is pofTeffed of it may be afïured to go farther, if ap- 
plication and genius be not wanting ; tbat is to fay, every perfon may be a 
Compofer of Mujïc i but tlien it will be necefTary to advance ftep by ïtep, 
and not negled fuch pages of this Treatife as may appear of lefs importance, 
than they really are. 



There is another faft which I muft aflert with equal fîrmnefs, becaufe 
it is equally true, there is nothing in this work, I repeat, nothing at 
ail, which belongs to me, ncither in the ground-work, the form, the 



M 



I bave 



only been the corredor of his German French— a fmall acknowledgment 
for the pains he took with my child. 



Mr 



was to fall into no hands but thofe of his fcholars, I fhould not hâve 
any occafion to make this proteftation ; thofe who take, and thofe who 
hâve taken, his Leflbns, would immcdiately know the following Dia- 
logues ; but as they may be read by many perfons, étrangers both to him 
and me, I think proper to déclare, that if any ill-informed, or with a 
malicious intent, fhould happcn to ftain the qualitics of my heart, and 



the 



another, I banifli them 



of ingratçs whp icek 



thofe 



v f PREFACE. 

thofe that enlighten them, and I muft hâve for them the moft fovere 

tontempt ; I hâve rendered no more to Mr Bermetzricder than the ferv 

_ 

that every author may rcceive from a good-natured cenfor, in correft 
the faults of language, and errors of the prefs. 
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Majler, Difc 
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-IAT exprefllon! What lightnefs ! 'What a touch ! You are happy, Sii^ 
to play fo wcll upon fo difficult an infiniment. 
Majler. It is a happinefs which I never was very fenfible of, and now 



feel lefs than ever. * 

; ïtif. How fo ? * . 

Ma, Becaufe there are pédants in every thîng -, in policics, in literature, in mufic, 
I was ill tatight ; and at k(t, when the time came for me to cnjoy the fruits of my 
labour, certain unlucky circuni (lances 

Dif. I underftand you : in the evening, when you corne home from vifiting your 
fcholars, you are fo difgufted, fo weary, you hâve fuch prefllng occifion for repofe, 
that you feldom are tempted to fit down to your harpfichord. 

Ma* l do it fometimes for ail that, 
. Dif. Should I not be guilty of an indifcretion, if I defired of you a certain fonata 
of Schobert ? It is fo fine a pièce of mu fie ! 

< Ma, Which do you niean ? The third fonata in fymphony of his nintli opéra, in 
the major of F,; or the trjo ôf his fixth opéra, in the major of B Fiat? 

Dif I underftand nothing about major of F, nor major of B Fiat; but'I vvill hum 

the firft meafure for you, 
I Ma* Your voice is perfeftly juft.. 
Dif How beautiful is that, and 



It is the fonata in fymphony (plays). 



give ten years of my life to know as riiuch; 
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Afo. As Sckoberi ? 

D//. No, as you. 

JV&. You may become a proficient at a much fmallcr expence* 

Dif By what means ? 

Ma. By learning. 

Dif At my âge! A man of thirty years old! Upon an infiniment that one fliould 
begin at five, and upon which one is often but a lorry performer after fifteen years 
pradlicç? You laujgh at me. Ifl could prpmife myfelf only to rçad a bafs ancj'know 

the fëierïce of accords 

M?. Does your ambition go no further ? 

Dif You think that little then ? 

Ma, Very Ilttle, if you take me for your mafter. 

£>//. Take you ! You render me the happieft man in the world by the propofal j 

for, Ihall I confefs the truth to you ? Mufic is my paillon, my folly 



Enter a Friend* 




Dif Ah, friend, good morrow ; wilh me joy ; do you know that this good ittan 

hère is kind enough to açcept me for one pf his fçhol&rs ? And nojt o/ily fo, but hé 

fays, promifes, and fwears, that I ftwH— - but I kflpiv it is impoflible, He laughs at 

me, hç laughs at me, ' 

Friend. Very likcly. 

Dif In fine, he promifes to make me play the harpfichordj and mt only fo % but 

play it wellat figl 

Friend. Befora yoy are turned of yom grand çlim.ijâeric, 

Dif Pho ! pho ! In fix mo'nths, or eight months, or in a year. 

Friend. Go on, ; and fey a fortnight. 

Djfi Corne, Sir* lyhen w\\\ you give me my ffrft lejTon ? 

Ma, It would bc cruel to clefer your happioefs ; this moment, if you pleafe. 

Dif Be it fo-, friend, fit down. Corne, Sir, to the harpfichord, and let us 
begin, I can tell you beforchand, however, that I hâve a bead fomewhat lurA $ 
as for my fingers, by rattling the keys from timeto tira.e$ they are notquite fo ffgidj 

Ma. 1 perecive it. Nothing is more finaple than the theory of unifie 5 if you do 
not comprehcnd.it prefently, it will be my faille* as tothe praftical part 

Dif Ah, that's another thing. 

Ma, , But I hâve a fecret to render it cafy. 

Friend, A fçcret ! I wifh you joy of it, Sir, on.acçount of my friend herc, as well 

«upon mine. 



Ma 



Friend, 
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Friend.. Who, I ? Heaven preferve me from fuch an idea! Do you think I would 
rail myfelf to a ftool for days together, beforc a fct of black and white keys 
Ma. Who defires you to do any fuch thing i 



? 



? 



Friend. You would, 1 fuppofe. Muft I not praftice i 
Ma. Not at c ail. 

Friend. You would make an excellent mafter for my ward; 
Ma. You:Have a ward then, Sir? 

Friend. Ycs, who plays the harpfichord too ; pra&iies fix hours a day, and knows 
nothing of the matter yer. 
- Ma. She ought to hâte mufic, 

Friend. I afiure you, there is nothing of which fhe is fo fond ; at leaft, fo fhe 
tells me. 

Ma. Has fhe ncvér told you fhe was fond of Arabie and Hebrew toq ? 

Friend. She fpeaks her mind, I believe \ for I never conftrain her in any thïng ? 

Ma. I do not fuppofe you ever faid to her, Mifs I will hâve you play the 
harpfichord \ I will hâve it fo, though you Ihould break your heart. This is not 
the gênerai mode of fpeaking ; but hâve you never faid to her, vex^d at the fmall 
progrefs you faw her make, Mifs, Mifs, you do not play at ail — you do not pra&ife. 
If you do not like mufic, there is an end of it ; fay fo 9 and I will pay ofF your 

malter, burn your books, and throw your inftrument out of the window. To this 

your ward may hâve anfwered Upon my word, Sir, 1 love mufic of ail things 

My harpfichord is mygreateft happinefs— yes, indeed, the happinefs of my life 
and I would not quit it for the world. — You go ab3ut your bufinéfs, and fhè, poc»r 
girl, goes in tears to praétifew 

Dif, The pi&ure is fomewhat like to my knowledge; 

Friend. Whether the pi&ure be like or not, is of na confequence, But you, Sir, 
it feems, hâve a fecret i and it conflits in relieving your fcholars from the pain of 
praétifing. Why hâve not other mafters the famé ? Ptrhaps, becaufe you hâve 
common-fenfe, and ail the reft are fools ? 

Ma. Perhaps fo. 

Friend. Bravo ! Bravo ! 

Dif. WeH, but, .Gentlemen, while you are cKfputing, Llofe my/lcffonr— Corne, 

Sir, Jet us play a tune. 

Ma. A tune! There is one-, play it, 

Dif. How do you call it ? 

Ma. I do not know t 

Dif Nor I neither. 

Friend. Bravo! again: let me look at it— It is a Gavot : your Gavots hâve be«n 

condemned, from time immémorial, to be crucified by beginners. 

Ma, 
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Ma. And was it with'a Gàvot your ward began? 

Friend. iixadlly *, a March, and then a Gavot, and then a Vauxhall Song, and then 
a bit from Fciton\ Leflbns, and then . Adagios, Andantcs, Allégros, and varions 
othcr things. 

Ma. Firft a march, then a Gavot, and then Adagios, Andantes, and Allégros! 
Strangc fbundations for .leflbns for the harpfichord ! 

Friend. Better bcgin with thole than with a tune of which we cannot tell the naine. 

Ma. And who is the ignoramus that does that ? 

Friend. Yourfclf. 

Ma. I ! who told yoa fo ? 

Friend. Why, I faw it, heard it this inftant. 

Ma, Excufe me, Sir, thîs Gentleman would play an air, or a tune, as you call it ; 
there is one', named I do not knbw how — But your are tô underftand that I never 
begin my lcffons with airs. 

Friend. And with what then ? Country dances, I hope. 

Ma* „Why, country dances are very good things to calm the bile — But, I fay agaîrt, 

Sirj I never begin my lcffons with airs ; and know, that to conduit my fcbolars to 

what is moft fublime in the fcience of harmony and accords, 1 requir.e in them but 

the famé degree of intelligence that is neceffary to conceive that two and three 

-make five; that betv/een three bars of a grate, there are but two intervais •, and 

-they (hall bcconie virtuofi on the harpfichord, if they hâve two hands, and five fingers 

to each, two eyes, two ears, and a foop— and the foot we can do withouc. 

Dif. This is a luxury in mufic, 

Friend. Then, Sir, my fon could not learn to play the harpfichord, if he was deaf 

of one ear ? 



Ma 



? 



Friend. And why fo i 

Ma. Becaufe, if you took it into your head to be prefeju at my leflbns, and (hould 
chance to engage the good ear by your reprimands, he would hâve never a one lefc to 
liften to me, 

Dif, Will you never hâve donc, Gentlemen ? 

Friend. Yes, yes, weMiavc done. Sir, your fervant; friend, adieu*, make great 
progrefs -, play at fight in three weeks -, but, above ail things* be fure you do not 
pru&ifc -, 
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Difciple. 






' . * 




? 



A M glad he is gone. — New tell me, Sir, hâve you a great deal of pftiçnçei 
Màfitr. <Ay, ahd many other. rare qualiïies, Withûut winch J &9uÎ4 be but a 
forry mafter. A good mafter fliould not only know what he tçachw,, but^e^lcto, 
teach what he knows •, he muft vary his leflbns according to the var f iou& c^pïcities^of 
his fchchrs $ he iriûft be clear;ihe tfiuft be exa# i he H>uft r be; jioneitaad ^iCintereftcd ^ 

but, in particular, he muft be gay. 
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Dif. And you are aU this ? 

Ma. Undoubtedly. 

Dif. And ^e:ftiairiaugh, !and I , fball >learh ? 

Mai ttothingmore-furer. 

Dif And I fhall play and be able to accompany in concert l 

Ma. I willr'anfwer for it. 

Dif. And do you think thatohe day or other (I mcaawUbtMiio) 4 ipight,npt,bç 



» 



? 






able-to coftîpôfe'? »■ > 

Ma. Unfortunacely, thatis t;hie ;only thing I cannot protpifo. ^ïvWmrj^Ghiypu^the 
art of Accords, Harmony, or thorough Bafs, as we call it; I will r.ertder ,th<^ecurion 

ând rcading df^nvufic ;eafy ftOvyou -, «but compofition i$ ithe affilir totfjgenius* and 

cannot be taught. •; ,,-i-. 

Dif. That'is a pityj ..... ,:. 
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2 THE FIRST PART, 

* 

Ma. Not but there are fome people, who, without genius, prétend to it, and 
fucceed v/éll enough; but they are compikrs, not cotftpofers .5! for tais work, indeed, 
if you will condcfcend to it, I wiil provide you needleand thread. 

Dif. Well f well, I ftall confider of , that. So now let us begin— but, do you 
hear, with the very brginning 

Ma. Jmprimis then, this inftrument is called a harpfichord. 

* Afo.-'TJiêfc ïîtriè-move^ble ^pièces ofivor; 
keys. 

D//i I know ail this. 

Ma. Thefc keys, prefled by~tTië tops 4 61 .... __.. ___, 

render founds acuter as we mount towards the right, and graver as we defcend 
towards |he left. Obferve this ^wjiite key, placed between two black onos, each 
preceded'and followed by a white^key. ( J * - 

Dif. I obferve. 

Ma. This white key is called D. • . t - 

D//. (iouching the key / D, D j fo that there are in ail, front rïght to lefr, five 
keys, winch are called D ? 



T-T" ' 



Ma. Exattly. Do you fee thefe Talack keys which are placed three and three 
together, and are feparated and inclofed by white keys : 



? 



< 1 



M», '-tfakfc "ïtâtide t twd White kevs lie between 
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No,,! miftake,, there 



>Btfïmtf wel 

^-Mi. 'Thé white key whiéh itftlofes 
them to the right is called B. 

Dif. There are then five keys calle 
are fix Fs. 

Ma. Juft. The gravefl: and acuteft key of <your harpfichord lare two Fs, 
Dif. F, F. Notwithftanding thofe two Fs are one very acute, and the other very 
grave, I hear but one. " 

Ma. That is what is called Uni/on •, the Fs, D$, Bs, and, in gênerai, ail the keys 

W 9 w 

that hâve thë fame'-nàrfie àxt"Unifon.\ and thenntérval/ram one to anothér js called the 

i 

Oflavc -, fo that from one end to the other of your key-board there are five Oftaves. , 

•'^^•.Fi^Ociâvesof^'butdWlyfoùroFDàndB, I corhprchend. ; .. 
' ' W^Ejrafolently. 

■ ] Dif.' But! theré ftill reirtains a great many keys to namej how .do you ca|l the 

two white keys that feparate the three black ? .1 J- r . 

Ma. I waitcd for that queftion. The firft is called G \ the frçond, ;A< .. 4 : I 
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2?//! And the two whii 
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: Qîfii Sa) non n% thjnk, J k'now the Oj&aveL JUften ; black keys placed two and 
two; other black keys pJaccd thrce and three. The black keys placed two and two 
are enclofed betwero two .white keys, ofwhicbithé fiçft,..or. that to the Jeftj .»js ;caUed 
C 5 and tha* to the rightyE; snd.theyjar^ifepamediby a.white kcy,.(Whicfads.called 



D. 



fc 



the firft.kcalled l-F* and the other, B j'andieparated by two other white .keys, of 
which the firfl: is callcd G, the fécond, A j fo that to name them one after another, 
according to their order in afcending the key-board, there-are C, D, E, F, G, A, fi i 
and in defcending, B, A, Ç, F, 3 E, Dj C. : , . 



Ma 



• • ■•,'&. 



i ' 



X - 



>. ':: 1 



h4¥<?;gp.iie f to.ro the B: 
théOdtavfeof C. --; 
• Z>i/I- It is true-, but;; 

are mm Mme thsmh 

isto the rightiof.D,,iW$;câUD Sharp -, and that which is to the lett, D Fiat; the 
black key to the right of F, F Sharp ; and that to the left of B, B Fiat ; and fo 
of the reft, You knov?, withqutdoubt, the meaningof the words Sharp and Fiat. 
.; Bif. M y eyes and tyf cars teach me, that the Sharp renders the note higher, and 

thfc Fiat lâweri, tfuçtoyl bdw-nlpch? 
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Ma. 



and I 
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Bif. And why fo ? . 

1 

Ma. Becaufe that.queftion would occafion a multitude of others, which, atprefent, 
would only embarrafs us. 

Bif. Ifubmit.— -But'do you krçow that I am now fo perfed a mafter of the keys 



would only name me the notes. 



f 



Ma. Well 



.oDt/l. Which handifhaUJ, 

Ma. Of which you wil! ; 

one Hand, rtrtcinher ifet it 
Bif: Youlfing too faft ; 1 

of ail—C, C, iG, G. . . 
• Ma.. I have.nothing.to fir 
where the left fhould go. 



Majlerfmgs) 
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Dif. 
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Dif What do you mean l 

Ma. That the gravé founds bclong to the Baïs, and âught fb be played only with 
the left hand ; and that thc acute founds, frorh the middlè C, ought to be played 
with thc right. 

Dif. And if I touchçd three différent Csfor the notes which you fufig me 

A&. You would hâve cotamitted a fault, btcaùfe I fuhg you orte and the famé 
note. The C, whieh you fhould hâve preferred, is the foorth in going frorn left ta 
right. But let us examine the àurnber of différent <keys on ybur harpfichord, Hûw 
many are thefc ? (3) 

Dif We need but count then>. 

Ma. I will fave you that trouble \ there -are but l twelw. 

Dif I fee thoft tftah fifty. 

Ma. You kt juft firtty-ône ; but lèverai havfe the fametianie* for example, ihtte 
are fix Fs, five Ds, five Bs, and five Cs : choofe an Oétave that of F, and you will 
find in h but tWelve différent <keys 5 the tbirteenth is âfi F, Uftïfon tvîth the firft; 

the fourteenth an F Sharp, Unifon with the fécond; and fo aittthfe reft that followv 
fchich only render founds Unifon with the keys of the &£tave, ytiu tookfor a modeL 

Dif. ïn ail the mufic then that is, ever wte, or û\û\ be >made> there are but 
twdWe différent fotinds ? (i). 

Ma. Ndt'one more, Was I to tell you, that it is poflible to brihg out of the 
H6lin four and twënry différent founds, it would only be fpreading a fnare to catch 
your curiofity. At prefent be contented to know, : thàt the harpfichord is not the 
Acliïft oflriftruments, and tliàt fhch apïayer bh fheUdcJle^s Giardini does wonders, 
impofllble to the beft player on the harpfichord fo'-the World. 

é 

Dif. One word, and I hâve no more to fay — the voicc— (3). 

Ma. I tindeïfhind you 5 there are very few fingtfrs capable of givirig the twertty- 

four founds in fuccefïïon. 
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Dif. But? th^earé ràrttë; l,ét m'e fc6, : tWenty^fôurh(5te$ wïîh t?hfe^oice,':t*ebty-four 
with thcVidlin. - 'AftfriiH, î do notknôw Wh'eËhfrr it would nôtbeibetbr jo c^uitithe 
harpfichord, and take np thc bow, 

M^Ôrgb'tofol, fa, (4)^(5). 1 foall not bppôfc i?. In the ttieanttrtie/how^er, 
let us employ ourfelves on the twelve notés uoder ouf fing^rs V they taayîglve 119, 
perhaps, but too much work, and you wHl oblige ' m» iibfvilby 'répeatîng as you 



t ■ 
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bxecute tliélti, in goin£'from left to right. ' ; ' ' ; 

i)if C, Dflati D, D Sharp > E, F, F Sha*p> G, A V\k% >Af 9 BFlat;B 
How'is'thig, there is no bbck key either for E or B -, wtence thatfxngùlarity ? 

Ma. It is no fingularity; there is but a femi, or halftone, frortî fî to F, âny more 
than ftôfnBitô C > while ail thc other Whitb keys are feptfrared the onc from the 
other by the interval of a tone. 



J ê / 



Dif. 
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vif And how came thofe Semitones in thofe particular fituations ? Who placed 
them there? 

■ Ma. Always queftions, always lofs of time. Takc the fcale (6) of Sounds, fuch 
as we hâve it -, let us try to learn to make ufe of it, and afterwards, if we hâve time to 
fpare, we will fee if we can order it better. Let us return to the names you hâve 
given to the keys in the Oétave of C, and to the manner of your fingering them : in 
the fîrft place, you fatigued your fore-finger too much, and the other finger did 
nothing. There is alfo fomewhat to correft in your dénominations. But let that pafs. 

Dif What is it not C, D Fiat ? D, D Sharp ? 

Ma, Whodifputes it? But I would hâve faid C, C Sharp-, D, D Sharp; E, F, 
F Sharp ; G, G Sharp; A, A Sharp; B — In the fécond place, in order to hâve dif- 
tributed the work among my fingers, I would hâve employed the firft two, then the 
fîrft three, afterwards the firft four, and then the fîrft four again. 

Dif Stay till I try — You are in the rîght of it; it is better fo — But hère is a little 
finger that flands idle without being a whit the better content. 

Ma. It is impofïible to content every body. 

Dif Very true. 

Ma. Corne, obferve; this is the manner in which I.name the twelve différent 
notes of the Odave defeending ; C, B, BFlat; A, A Fiat ; G, G Fiat ; F, E, E 
Fiat ; D, D Fiat. 

Dif AllFlats? 

Ma. Ail Flats when I go down from the right ; ail Sharps when I corne up from 
the left ; I conform myfelf to their charafter. 
Dif Ail Sharps afeending, ail Flats defeending. 

Ma. What are you doing there ? 

Dif I try the Oflave in going up, naming the fharp founds ; and coming down, 
naming the Fiat. Obferve if I finger to your mind. C, C Sharp; D, D Sharp; E, 
F, F Sharp; G, G Sharp; A, A Sharp; B, C— B, BFlat; A, A Fiat; G, G 
Fiat: F, E, E Fiat; D, D Fiat; C— But if in aicending 1 hacl faid E, E Sharp, or 
F ; B, B Sharp, or C ; and in defeending the Oftave if I had faid C, C Fiat, or B ; 
F, F Fiat, or E ; what would it hâve fignified ? 

Ma. Nothing, but that you would hâve gone in advance upon what I fhall tell 
you hereafter. 

Dif And what matter ? 

Ma. A great matter. By that means you would break the order of knowledge, 
and force me to teach yoii improperly, throtigli a vicious eagernefs to learn too much 
ara ti nie, as grown gentlemen generally do: and it is for this reafon that they arc 
never fo fure as children, who let themfelves be led, and into whofe Iieads things 
enter but with time ; nothing is crowded there; nothing confounded ; ail is placed 
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atlcifurc; they ar<« without impatience-, their ignorance renders them docHe. Ay y 
ay, children for ever, for a mafter who has knowledge, and method in teaching > 
#ith thém there is not a momfcnt loft. Men on the contrary, who are continually re- 
fleding, turn him from his route by anticipated queftions. A child, for txample, 
would know already that the O&ave could be jfingered in a better manner, inftead of 
prating as \ve hâve done. I would hâve told him, after having employed in defcend- 
ing the firft four fingers, ufe the firft two twice, then the firft three, afterwards the 
firft two, and finilh with the thumb. 

Dif But, on the other hand, a child would not be able to exécute the thing as 
foon as you told it, as I hav'e done. 

Ma. I would take care of that for him. 

Dif. Will you let me do the O&ave in F ? Afcending and defeending. 

Ma. No ; you would name the founds I hâve no doubt, but you would finger 
them like the O&ave of C ; and you would finger ill. Take m y advice, let us ftay a 
little longer in the Oftave of C, 

Dif. As you pleafe; but upon one condition. 

Ma. What? 
* Dif. That you will tell me from whènee proceeds the dif&culty for fingers to exé- 
cute fucceflively ail the founds of the Oûave-, I diftinguilh them fo well by my ear. 

Ma. It is becaufe the organ is forced fucceflively to contradt hfelf in afceiiding > 
and infenfibly dilate in defeending, which requires long exercife. 

Dif. ïn that café it ought to be friore difficult to defeend, than to afeend from G 
to B; yet I think it is not. 

Ma. You are in the right. But to the conftru&ion of the organ it is neceffary to 
join certain phyfical principles upon the refonance of bodies, and to take care to dif- 
tinguilh between found and noife; if you liften attentively to an inftrument or votee, 
you will perceive that found rcfembles light; and that a tons, like a ray, is a corn- 
pofition of other toncs, which are called its harmonies. Among thefe there are fome 
that daily expérience has (without our knowledge) rendered more familiar to us, and 
thefe the organ founds fpontaneoufly, after the principal tone of which they are the 
harmonies, and which is called the Generator or Fundamental. 

Dif. What are the harmonies of C ? 

Ma. They are its Odave C, its Fifth G, its Third E, its Fourth F, or rather the 
cchos, or acutc Oflaves of thefe founds. 

Dif But B is no more the harmony of C in defeending than afcending. 

Ma: That is true. But in the explication .of thefe délicate phenomena, we muft. 
heglcfl: nothing ; and you fee, that to afeend from C to B> the organ is forced to 

pafs rapidly from its natural ftate to a ftate of confiderable contraction j whereas, oa 

the 
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the contrary, in defcending from C to B, it fuffices to yield by. degrees to a flight di- 
latation, which eafes it, 

Bif. By confequence, in eafing. itfelf from one fiight.dilatation to another, it ought 
to be pleafanter to defcend the fcale of the O&ave ; for why fhould it be more painful 
to flide from C to B, than from B Fiat to A, or from A Fiat to G ? 

Ma. The pain cornes from repofe-, try, and you will find that the voice will dilate 
itfelf more promptly, and more than the fmallnefs of the intervais oblige it to: but 
hère is enough, and too much upon a queftion which bas nothing to do with our lef- 
fons. Conclude only from what has been faid, that in gênerai the little intervais are 
more difficult to exécute than the great, particularly in fucceiïion ; conclude from 
your own expérience, that if the interrupted intonation of the twelve fotinds of "the 
Oftave has coft you trouble, it would hâve coft you much more to hâve divided them 
iftto four-and-twenty tones, lefs by the half j conclude, that more pra&ice is necef- 
fery tofound them in going up than in coming down. Was it for this reafon only, 
that in afcending the organ pafies to a forced ftate, and that in defcending it returns 
fo a naturaï one ? And remark, that the twelve equal intervais of the Ottave, which 
are callèd half, or Semi-tones, reduce themfelves to a foie intcrval of fix tones ; and 
do not forget, that of ail the intervais of the Gamut or Odave, itis that to which the« 
voice moft eafily accommodâtes itfelf- 

Bif The Gamut ! (f) There is a new word. 

Ma. It is the word by which we defign the fucceflion of the eight notes, whether 
afcending or defcending. Thus* C, D, E, F, G, A, B, Cj or, C, B, A, G, F^ 
E, D, C, is the Gamut in the Ottave of C. 

Bif. And G, A, B, C, D, E, F, G j G, F, E, D, C, B, A, G, is the Gamut 

of G. 

Ma. Softly, foftly -, if, inftead of employing yourfelf in idle queftions about found 
and its nature, you had examïned the Gamut of C more attentively, you would. 
ftot hâve given G, A, B, C, D, E, F, G, for the Gamut of G. Cannot you per- 
ceive — But it grows late, and I muft leave you. 



Dif. 
Ma. 

Bif. 



explain what you were going 
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DIALOGUE II. 




Majlcr. Difciple. 

Difciple, 

N fpite of yodr prccept I hâve praftifed a great deal. 
Majlcr. I applaud you for it. "When 1 teach children I always carry away the 
key of the harpfichord in my pocket, but I leave it with men of your âge. You think 
then that we fliall get out of the key of C to day. 

Dif. I hâve fome hopes of it : I name the thirteen founds that compofe it perfettly 
well ; I exécute them with tolerable facility, both going up and cdming down j and I 
will now give you a proof. 

Ma. Braviflimoi but do you know what you hâve now donc? You hâve made 

Chromatics. 

Dif What are they? 

Ma. The Chromatic Gender is that mufic which proceeds by Semi-tones. 

Dif, I will do it again, if you pleafe, there is nothing more eafy. 

Ma. If you call to mind what we faid yefterday of the intervais more or Icfs diffi-» 
cuit to exécute, you will not fay foj you will, on the contrary, conceive, that they, 
Ougbt to be dreaded by the voice, as fhocking to the ear ; and they ftiould be but 
rarely ufed, and to employ them requires the greateft delicacy of tafte. 

Dif. If you take me out of the Chromatic, what fort of mufic will you put nie 
into ? 

Ma. Into none at al). Let us employ ourfelves firft on the eight notes of our 
Ganvut? 

Dif. Stay a moment. 
Ma What** the matter ? 
Dif I hâve a little queftion. 
Ma, No queftion, I bcg. 



\ 



Dif. 



Thefc eight notes hâve but feven names, which are 



common to them with othcr notes entircly différent. For example, there are three 
Cs. A C, how (hall I call it ? 



Ma. N attirai; 



Dif 
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r Pif A C Natural, a C Sharp, a C Fiat* Wby hâve not th( 
différent names? 

Ma. I do not know. 

Dtf Rather fay you will not tell me. 

Ma. Why that may be the café» 

Dif Corne, tell me. 

Ma. You would really put me out of patience, was it poffible. 
Oftave was formed lictle by little, enriched at one time with one note, at another tîmc 
with another | and that when it had got feven pâturai Sounds, out of refpedt for an- 
tiquity, or for the convenance of the art, it was thought better to invent two-ùgns, 
than ten new names. 

Dif I am content. 

Ma.. We are in the Oftave of C. 



It isbecaufe the 



Dif AIways in C. 

i 

Ma. Befides the partîcular names proper to each note, theîr are others whicfi mark 
their diftances from the firft note of the Odave, or Gamut, and fomerimes their du?- 
ra&ers or properties — Softly — pray hold your tongue — no queftions now. • l 

The firft note C of the Oftave or Gamut of C is called the Tonick. 

t 

The fécond — I) — fccond. 

The third — E ' -r- third, or intermédiare» 

The fourth — F -r* fourth. 

1 he fifrh — G — fifth, or dominant. 

The fixth — A — *■ fixth. ' 

The feventh . — B . — - feventh, orfenfible. 

* 

The eighth — • .. . C u-~* Oftave. *- é 



u 



Dif 

Ma. And when we write mufic, we defign théfe eight notes âgaiiv' by the figures 
h 2 > 3> 4> 5* 6, 7, 8, which are- ail employed èxceptithe figure ï, that marks the 
Tonick, and is fupplied by the figure 8 - 9 but in revenge, the Unifon to' the O&ave 
of the fécond D is marked by figure 5. • " •'•' 

Dif And fo on, I fuppofe. 

Ma. And as the note D is at the famé time fécond to the firft Oftave* and nïntfe 
of the Oftave following, the fécond and the ninth are often confbunded. l 

Dif. Without any inconveniency ? 

Ma. Hâve yQu.cQmprehended me? 



1 . - i* 



Dif. I beheve fo. In the Gamut of C the third is E, the fifth G, the fourth P, 
the fixth A, the feventh, or fenfibje, B, the fécond or. ninth D, a'hH C is tlio Tonick, 
or Octave of the Tonick. But the reaion of thefe names ? 



D 



m. 
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Ma, Thefe'eight notes of the Gamut are {èparate^ by feven intepvak, which arc 

-called half, or Scmi tones. The interval from the third IL to the fourth F, and i4iac 

from the Jcvcnth B to che Oftave C, are 5emi-tones; the five oihçrs, from C co U, 

from D to 1Z; from F to G, from G to A, and from A'fo-iB, £re. whole Tones. Do 

vou follow me ? 

1)//; Without pain. ■ 

$4(h> WffrH, tp afcfind.andxlefccnd by îhcfe intervais of Tones and Semi-tones, is 
xo m;vke Bluik or melodks in, the Diatonick gender/ 



/># 



Yqp ,vyili «r?t4ui tJjem eafier when you lutow cheir meaning. In the Gamu 



G, wc call the principal note, that which is the firft, which régulâtes the others, and 
to which they ail tend, Tonick, cr Key-note. In the Gzmm of C, we call the fiftii 
G, Dominant, becaufe it is the dominant, that which; is iknmoft eaiïly diftinguifaed 
among the Harmonick Sounds of fonorous bodies (8). The third E is ealled Jnter- 
: m$4iqw 9 'becaufe, it^ -&&#! h in the raiddk-, - between rire 'Dominant and the Tonkk. 

%'hp feyienth $ is c&Wçâ Smfrble, becaufe ic indicates, renders fenfible, or pronounces 
xlvelcey. 



Chrowatick 



Ma. 
Dif 



afked 



humour ! For example., how is it that the f;vcnth| or fenfible, pronounces the key i 



? 



Ma 



K 



Semi-toncs:only>. -J*qt mefee at prêtent if you ean run bv<i:r the eight notes of the 
Diatonick Gamut, as.well afeending^as defeending, 

Dif Is it fo ? ( Ifamng excœtéd the Garnit.) 

Ma. Yes; b\ff yp^ftnger!>ilL You naufl: xonçrive topUf in fuch a manner, that 

V 

thp tyfëjfâtpgfif. of ypjur hands and firageis niay be cafy and commpdious.; and reBiem- 
ber, tjuc^hftk^y. Ç'oughtio be for the thumb, and the Ûftavje of that C for the 



little finger. 

Dif In making 
go my<j*ç|ï„ - c 



. j 



Ma. In thç Q&wt of G you will defeend as commodiouflyi/rrnaking the fifftthrec 

fingers fucceed to the five, 
Dif But ail this time I only work with the f-ight harvdj wjiat is' to be donc with 



the klif • 



'! 



I I 



M$.. Wfildi hoJd, riie ii ntge r i n g of one is not thatof the other. 



Dif And what is the dtffenence: 



? 



Ma. 



arUtSL r F 11^1:1: V & fcT; frj 

* ' Ma,. T lie ce nrçstvvo'jcUvifioris.'of^cOSay^ corf(lk-utîiag:!Cwogcs;a<J^ ç>f mufiç j ;the 

0iie fuyiMhes Tones,: q-râed with half, or SejhKones, for tji£ Pïaton<çk> ,the <>ther is 
compofed of Hialf 1 unes for the CI\romatick Ge.ader (.9 






Dif Tc-ach me to play the Diatonick Gamut vvich thc lefc hand, in or<Ler -tfeat I 
may lie k le an air. 

Ma. In'whatKc^ f inC'?" 

D//! Scrioufly, you will oblige me by taking me out of C* 

Ma. Verv mucfa ? 



ftv; 



hcn, jtKat as therè xire but ivzo genders, or foçcies.of 



••allb but tvvo mdods of ttt&Sc (io)ia the Diatonick fpecies, 

Dif And w.hat do you call a.moQd ? 

Ma. A certain mariner of being. 

Dif And thefe two manncrs cxift in C ? Why, I fhall nëvcr gct out&fki 
■ ' r \Ma. Corne, Imuft'have pïtyon yw-r-iGkt wt&'A* ma Jet" 'me hmtthei Qfitmh 
wkhthcùtm fingering, faegxnning with A.— rr-Wery weJi—Obferve xhat thejialf r 
tones hâve rhanged tfacir place ; in C, tkey were frotn the third to the foujtb* an$ 
the fevemh ta the Çftave -, but hère tfoey are frooi the fécond to ;thç third, aad the 
fifth to the fixth, 

Dif Very truc. ' 

Ma. Let us *ake. oare of our fingering (12), and. thefe îwo manners çf i}eiî>g> 
Thefe two Gamutl, thefe two orders, or. Accédions of th^s i&oip iotjnçi% cqi#itfltp 
différent moods, which are called Major and Minon. 

Dif My head begiiis to grow addled with the Diatonick fpeciesu 

Ma. I am lorry for dt, . for it is *ke. oioft 'lûmtftil fource tf,,meîpAitit* 

Dif Us prérogatives I know .not* 'but hém periceive, ;tl?nt by :wkfog Stfmi-tones 

<md whole Tones iat'enwoven,' thé art /becaimes complicatedv h engeftders.thefc »jwo 

moods, in fhort,. \vhich diftraft me, with the multitude of difficultés they threaten 

in the Odtave or Garnut, parted in .ûceke jequal tîal f- tones ; he the note I uke'.for 

Tonick what it will, ail remains as it was -, but what is done is donc» and icoy.diflikc 

will change nathing:in ; the arramgcrnjcnLT^To fctùrn then to mbmym vyerefaying, 



In the «Diatonick ge rider two jmoods-r-rGarnut in G, Major rnooil— ■ Ganrut In A, 
•Minor mûGjd«^Gain|ï{ in C andMjijçr, wherethe/twoSenii-toûes arç'placed on.c ; from 
the third to the fourth, and the other from the feventh to.thq Ofilave— GaOBit in. A 
«and Mi ri or, wihejte chc two Half- tones are placed one frdm the fécond jtQ rhe third, 
and the other froni the fifth to thc ûocth.^The.Chromatick i$i DOt of this incpnv- 
mqdiou? f ajiiily ^-^iby Âvhat i 'cah. perceivev" wc<lo»not ifoËm incVtoed to. fatigue jMe 
black keys at ail. - , > ' ' ' " \ '• i • ' 

Ma. You arc prompt in your likes and diflikes, prompt in your judgtîients, 

Dif 
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Dif 



Corne, hère I am in- the- 



Major mood of B— B, G, D, E, F, G, A, B, in afcending-, and B, A, G, F, E-, 
D, C, B, in defccnding. And- now, pray, Sir, to what end did the black. notes 
fcrvcme? 

Ma, To none at ail. 

y 

Dif Allow then, that without bringing the Chromatick into this Diatonick gender, 
the black keys muft reft'idlc. 

Ma. PJeafe to compare this Gamut in Major of B, as you hâve now played it, 
v/ith the Gamut in Major of C, as you know ir. 

Dif Pardon, pardon, Sir, I am an ideot in the Major mood ; the order of Sounds 
is a Tonc from the firft, or Tonick, to the fécond ; a Tone from the fécond to the 
third ; a Semi-tone from the third to the fourth \ then in Major of B we muft hâve 
B, C Sharp, D Sharp, E. 

Ma. Go on. 

Dif. In Major of C, a whole Tone from the fourth to the fifth or Dominant^ 
a Tone from the fifth, or Dominant, to the fixth •, a Tone from the fixth to the 
•feventh, or Senfible -, a Semi-tone from the feventh, or Scnfrble, to the eighth, cr 
Oftave ; then in the Major of B, F Sharp, G Sharp, A Sharp, and B ; and the 
Oftave, or Gamur, in B Major. 

Ma. The Major of B, in the Major mood of B, in the Major .modulation of B, 
and rior in B Major, as foolifli muficians commonly call it ; B is no other note than 
fimply itfelf ; it is neither Major nor Minor, 

Dif The Major modulation in B is B, C Sharp, D Sharp, E, F Sharp, G Sharp, 
A Sharp, B; five Sharps, or black keys, a full réparation to the Diatonick gender 
and the black keys, and I will endeavour to think again befure I fpeak. 

Ma. It is the beft way, chough not the moft commom. 
1 Dif Well, but any air.— Corne let me hâve a little air in.the Major of B, with 
a few Chromaticks, that I may exercife myfclf upon the. black keys. 

Ma. With ail my heart, but choofe the mood. 

Dif In the Minor. 

Ma. While I think of your air then, do you praâife; what you hâve lcarned. 

Dif Allons — I am in the Major of B afcending; B, C Sharp, D Sharp*. E, F 
Sharp, G Sharp, A Sharp, B — Now. defccnding-, B, A Sharp,; .G Sharp, F Sharp, 
E, D Sharp, C Sharp, B. 

Ma. Ail that is very well ; but you will hâve me compofe you an air in the Minar 
mode, and you are filling my ears with the Major. 

Dif Bc at peace, hère I am in the Minor modulation of A— in going up, A, B, 
C, D, F, F, G Sharp — and in coming down 

Ma, AU the notes in Major of C, and in Minor of A* are Naturals,. 

Dif 



i « 
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Dif. Do you call the white keys Natural Note* 

Ma. No ; I call Natural Notes ail thofe which are ncither affe&ed by Sharps or 
Flats. For exampïe, E Sharp becomes for the finger an F ; thàt F, though a 
white key, is no more a Natural Note -, it is a Sharp Note. C Fiat becomes for the 
finger a B; that B, though a white key, is no. more a Natural Note; it is a Fiat Note. 

Dif 1 conceive-, but ail this while my air does not advance. 

Ma. You interrupt me, Repeat thefe modulations, which will be much better 
than to .trouble your head about an air. 

Dif No, no, the air I befeech you, while I praftife with the Bafs Stop, to make 
lefs noife — In Major of C the Semi-tones are between the third and fourth, and the 
feventh and the Oftave — In Minor of A, between the fécond and the third, and the 
fifth and the fixth — Yes, I do not miftake — between the fifth and the fixth ; which 
makes the Minor Modulation of C, C, D, D Sharp. 

Ma. Not D Sharp, but E Fiat. 

Dif And the reafon ? 



Ma 



famé 



Dif. You liften to me then it fcems, and do not make my air. 



Ma 



D 



you out of C to-day, and I muft keep my word. Foliow your Minor Modulation 

of C. 

Dif If the othcrs coït me as much pain as this Modulation of C, I am far from 

the end of my trouble — C, D, E Fiat, F, G; and then — and then — A, B, C; and 
there is my Gamut — But why do you fliake your head ? Is it not fo ? — Noj the fifth 
fhould be diftant from the fixth but a Semi-tone — In afcending then, C, D, E Fiat, 
F, G, G Sharp ; no, A Fiat, B Fiat, C 5 and defcending, C» B Fiat, A Fiat, G,' 
F, E FJat, D, C. And now you fhall fee how brifkly I will go through it. 

Ma. Softly, foftly — Let us compare a littlc the Major Modulation with the Minor. 
Who knows but we may draw from thence fomc gênerai property that will be of 

fervice to us. 

Dif Well, try your flcill, I liften. 

Ma. The Tonick C, the fécond D, the fourth F, the fifch G, and the Oftave C, 
are the famé in the two modulations; the third, the fixih, and feventh only, foliow 
the Moods to which thcy belong. Thus, in the Major Modulation of C the third is 
E, in the Minor Modulation E Fiat. In Major the fixth is A, in Minor A Fiat; in 
Major the feventh is B, in Minor B Fiat; that is to fay, thefe three intervais are a 
Semi-tone lower in Minor than in Major; from whence draw your conclufion. 

Dif I hâve told you alnacly that my head h a llttle of the hardeft, and therefore î 

can conclude nothing at ail. 



E 



Ma. 



1 
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Ma* Yet it cvidently follows, tfcat thcrc are three Flats more in Minor than in 
Major. , 

Dif Always? 

Ma. Always, without exception, 
- Dif Then if there arc fivc Fiats in a Major Modulation, there mufl; be dght in a 
Minor; but how can that be, fince there are but fcven notes ? 

Ma, Why may not onc of thefe notes be Double Fiat ? 

D//I Give me an example. 

Ma. Hère is one very (impie. You will allow, î beiieve, that in Major of C Fiat 
ail thc notes of the O&ave or G a mut mufl: be FJacs. 

Dif Doubtlefs ; for fince we fuppofe the Tonic'k C lowered a SemUtonc, in order 
that the Gamut may continue the famé, die fix ocher notes irvufl: be lowered a Semi- 
tone alfo. 

Ma. We fliall hâve then in Major of C kvtn Flats, that is to fay, C Fiat, D Flar, 
E Fiat, F Fiat, G Fiat, A Fiat, B Fiat, C Fiat. And how many in Minor of C 
Fiat ? 

Dif You are in the right. The third, the fixth, and the feventh rnuft be Double 
Fiat. 

Ma. Then C b, D b, E bb, F b, G b, A bb, B bb 5 tcn Flats. 

Dif Sir 

Ma, What now? 

Dif I beiieve the beft thîng I can do will be to fhutthe Harplïchord, and rcft 
contented as I am. 

Ma. Why fo? 

Dif Bccaufc, to deal ingenuoufly with you, I hâve not a wit to corne isp to it, 
What, thc duce ! If I am defired to prélude in Major of C Double FJar, there am I 
embarrafled with fourteen Flats ; and in Minor of C Double Fiat, with feventeed 
Flats. Where is the head to fupport it ? 

Ma, On your fhoulders. 

Dif You do me too much honour. 

Ma. Plha, Plha! I tell you that there is a certain juggle, a mère nothing in which 
I will inftruét you intime, which (hall difembarrafs you of ail this load of Sharps and 
Flats in a minute. Cannot you divine it yourfelf ? 

Dif No more tlian the table. 

Ma. Let us go on then. 

Dif With ail my heart— but you mufl: promife 



Ma 



but remember, that in the Oftave or 
are Major or Minor: and know, that 



Mai or is alfo callecl fuperfluous feventh, and in Minor 



Dif 



THE' FIRST PART. iç 



23*7! And what is to be Maj 






Md 



? Of the Clef? (m) I hâve told it to you/ Of the 

Intervais? An Intcrval is Major when it lias the fameextent in another Gamut that it 
has in the Major Modulation of C; and it is Minor when it has a Semi-tone kfs "m 
another Gamut than in the farne Major Modulation of C. 

Difl And if it had a Semi-tone more, or two Semi- tones lefs than in that Modula- 
tion, how fhould it be called ? 

Ma. Ay, hère are qupflripqs now. The Interval of a Major tjiird is two Tones, 
C, E 5 that of a Minor third at one and a half, C, E Fiat; that of a Major fixth 
four Tones and a half, C, A; that of a Minor fixth three Tones and two Semi-tones, 
or four Tones, C, A Fiat 5 that of a Major, or fuperfluous feventh, five tones and a 

* 

half, C, B; that of a Minor, or fimple feventh, four Tpjies and two Semi-tonfcs, or 
five Tones, C, B Fiat; from the Senfible to-the Oftave chère is never more than a 
Semi-tone. 

Dif. I fhall rememben From the Senfible to the O&ave never more than a Semi- 
tone — Go on, Sir. 

Ma. Let us radier look back a little. Ypu can go through tl>e Chromatick and 
Diatonick Oftaves of C ac.cording to the two moods, Major and Minor-, you know 
the différence of thefe two manners of modulatmg-, the différent dénominations f the 
eight notes of the Gamut are familiar to you» It is now tirçie to talk to you of the 
names which are given to the thirteen notes of the Chramatiçk Q&aye, 

Of thefe tivirteen notes eight are common to thePi^tonJcJc and Chromatick Scale, 

and called by the famé names. 

In the Chromatick Délave of C, the note -which h above the Tonick, or the D Fiat, 

is called the diminifhed nintli. 

The note above the fécond D is calkd fuperfluous fécond, if itbe taken for D 

Sharp ; and Miner third, if it be taken for E Fiat. 

The note above the fourth is called fupeiiflyo^s fourth, or Triton, if it be taken for 
F Sharp ; and falfe fifth, if it be taken for G Plat. 

The note above the fifth is called fuperfluous fifth, if it be taken for G Sharp, or 

Minor fixth, if it be taken for A Fiat. 

The note above the fixth is called fuperfluous fixth, if it be tfikenfor A Sharp, and 

feventh, if it be taken for B Fiat. 
The fixth A is alfo taken for B Double Fiat, and then «s foui)d, Double Fiat, is 

called diminiflied feventh. 

1 hâve already told you in what manner they mark by figures the eight notes of the 

Diatonick Gamut, and now I go to tell you 



Dif. A moment if you pleafe. Why 



by two names ? 



diftingvjjfcwi 

Ma* 
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Ma. Therc \s a queftion a-propos, and I will anfwer it. In what O&ave are wc ? 
Dif. In C. 

Ma. If that C could bc Sharp, we fhould be in it no longer: then itcannot hâve 
two dénominations. 

M 

Dif That is cleared to me. 

Ma. Hère follow the chara&ers and figures, which are made ufe of to defigfi the 
thirteen Sounds of the Chromatick Gamut. 

The firft, by i or 8 . i or 8. 



The fécond, by a 9 barred 
The third, by 2 or 9 



by a Sharp 



The fath, by a 4 



The nînth, 





The eleventhj < by a 7 





2 or 9. 



« 

by a z followed by a Sharp — — 2 Hk 

by a 2 followed by a crofs ' ■ — 2 + 

bya 3 '. 3 



The fourtli,' < by a 3 preceded by a Fiat — ■ b 3 

by a 3 preceded by a Natural — •- — ■ tq 3 

b 



| by a Fiat > ■ ■■ 

by a Natural - — - ^ 

bya3 . » 3 



» 



The fifth, 2 by a 3 preceded by a Sharp ~- - * % 3 



4 



by a 4 followed by a Sharp ■ ■■■ - " 4 %: 

by a 4 folio wed by a crofs — • 4 + 

The feventh, j by a barre( , + _^_ 4 

] f by a barred 5 — — m ■ — ■ - S 

Thecighth, bya.5 — » . ■ ■ 5 

by a 5 followed by a Sharp *■ ■ 5 3fc 

by a 5 followed by a crofs ■ ■■ « 5 + 

by a 6 preceded by a Fiat — — b 6 

by a 6 - ■ * ■ ■ 6 

by a 6 preceded by a Sharp — — %6 

The tenth, \ &y a 6 preceded by a crofs ■ ^ 6 

by a barred 7 — — • — — \ /l 

by a 6 followed by a Sharp *__— -. 6 :& 

by a 6 followed by a crofs ■ 6 +■ 



7 



8 



C 



by a 7 preceded by a Fiat — • ^ 7 

by a 7 followed by a Sharp ■ — — 7 * 

The twclfth, | hy a ? foiio Wc d by a crofs < 7 + 

The thirteenth, by an 8 

Dif What a foreft of figns ! When ft 
Ma. I expofe the difficultés; time an 

opfidcr, without knowing thefe things, you can. pever know any thing to the purpofc. 

* ' * •' AU 



and 
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■ 

Ali the founds which make fuperfluous intcrvçls, with tl\e Tppick* ar.efoUpwed.-bv 

* _ * * * * f - V > ■ » À "I % / 

a$har,por a Crois; by»a.Sharp| if they are at the lame urne Sharp Notes, as in tf§s 
Chrotnatick Octave of C, the fuperfluous fifth. G Slrarp ; by^a Çrofs, if.,they are 
T\ T atural Notes, as the fuperfluous feventh B, in the famé Odaye. 



\ * 



lis , *«.».*, „ , i * t 



Sound*.? Wotild 



enough ? 
Ma.-'No. 



,'K, 



îiminiflied. is the nece 



confequeuce of the double employment of the famé found. In the Chromatiçk Qftave^ 

+ _ * ¥ _ i 

of C, the found which is above the fourth may be either F Sharp or G Fiat, 

D/f. And what fignifés that? It is ftill the famé k?y of my Harpfichord, and has 
tlie famé found. 



Ma 






Modulation, and dérives from fuch 



«• » . ê 



with will be différent 4 it will condutt to certain routes; and it is by that name I can 
diiliqguifh the true compofer, or the man of art, from the .pretender. . But aflc me 
rather, what fignifies my telling you ail tnefe things. , ■ 

Dif. Why fo? 



t : 



r # 



' % - tr 



Ma, 



1 ^ *■ 

Hâve you cotupre- 



y 



.anfwer your queftion ; then let us return to the reafon of .the other figns. The fourth 

ê * 

found of the Chromatick O&ave has feven. ■ 
jDif Stop thereoutof.pity : my.poorhead isgoing to be lolt : I will content ïù) 



be 



civil to teach me to finger with the left hand. 
Ma. îf I hâve that complaifance, I fhall expeft another in 
Dif Any, any. , 

.Ma. It is that vou will run over with me the 0<5tave of A, 



- * 



'iU 



,:.! 



Dif This moment. 

Ma. Obferve, that the notes (17) of the Minor Modulation in A are ail Nat 
as well as thofe of the Major Modulation of C. That this quality, common'to ; 
two Modulations, has gained them the name of Relatives. That the: Minor ^foo* u« 
lation in A is a Tone and a halfc or a Minor third, lower than its Major Relatée & 
That you hâve prattifed ip A but the, Minor Modulation, and that note 



' « 



i ( i 



Major Modulation 



[■ 



Dif. I con 

eafy to fatisfy you. In Major of C, two Tpncs, a Semi-tonç, a-.Tpne} thén thé 
Major of A j A, B, C Sharp, D, E. In I^ajor of C\.fro5n.the;|fth.tojthe Q.&ivc, 
two Tones and onc Scm^pne^ àen,in ^^Vj|^ F.Sh^G^^vA^ff 
go,ng up, A, B, C Sbarpi JXU.b Sharp; G Sha„r P?; A,, in wmg down, A, 



CSWp, «, .*. .. ,. ;,... . ,, ;m ,,.,.,. ... , u ^ , 
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? 



.Ma. And does that fliew you nothirtg 5 

Dif Stay.' — yes — that (he'ws me,, that the Majoir Modulation has three Sharps more 
than the Minor Modulation *, which is évadent, fince the tliird, the fixth, and the 
feventh, are a Semi-tone higher in Major than Minor. 

Ma. Thàt's the thingj and if the Major Modulation has-one Fiat, the Minor of 
the famé note will hâve four. Let me hear the Major Modulation of G, 

Dif G,, A, B, C, D, E, F Sharp, G, going up. G, F Sharp, E, D, C, B, A, 
G, coming down. I like this Modulation •, there is but one Sharp, one black key. 

Ma. And iri Minor, this Modulation that pleafes you fo much, how many Sharps- 



? 



and how nlany Flats will it haver 

Dif Stay, I muft argue hère. — Every Minor Modulation has three Flats more 
than the Major Modulation of the famé name— Theftf three Flats fall.upon the third, 
th'e fixth, and the feventh — W£ are talking of G. The third' B will be flair* the fixth> 
E' will Be Fiat; the feventh E will be Fiat; but in Major' that F is Sharp, but the- 

Fiat deft'roys the Sharp -, then that F beedmes Natural -, then in Minor of G,, tv/o. 
Flats. 



< 



î 



Ma. Great logician ! 

Dif Nolaughingî I alTuré you thefe combinatioris Hâve" their difficultés; feven* 
Natural Notes, feven Sharp Notes, feven Fiât Notes, and l twô Moods. 

' ÉEh And the Minor Modulation, relative to the Major Modulation of G, what* 
ii it ? 

* 
t 

Dif fknow that' the Minor is' a Mlnôr third lover' than the Màjory tfien tHe 
Minor Modulation rdative to the Major of G, is that of'É, which will hâve but one 
Sharp, no more than the Major of G. Upon my wdrd^I'begin totake courage. 

Ma» Yes, tilt you meet with another difficulty. 

Dif. I know already-. Two relative Modulations Natural •, two relative Modu- 
lations with one Sharp \ I can run through the Oftive of C diatonically, according 
to the two moods, I am fublime in the O&aves of A, G, and B -, I am maûer of 
tHe Major Modulation ; what I exécute in fotne O&aves, I can exécute in ail. I do- 
not talk of the Chromatick of C ; for you may think of me what you pleafe; but I 
(hall always hold in abhorrence a gender rendered crabbed by names and figns. In 
what Oftavc will you hâve me purfue my Diatonick excurftôns at prefeflt ? 

Ma. This is a fine ardour; I muft profit of it V/hilé it lafrs. 

Dif While it lads I You are an uncivil man. Côtrie once more the Mmor Modu- 
lation of A— going up, as I faid before— A, B, C, D; JE, F, G Sharp, (no, no, 
I beg pardon, G fimply, becaufe ail the notes irt Major of C, and Minor of A, are 
Natural) ; and in coming clown— A, G, F, E t D, C, B,. A— but pray is this pro- 
grcflîon of the Minor eirtiïély according to the rùlè of the Diatonick gejider T. fhftead 
of going by Tones and Sèmi-tbnes, to leap to the Senfitftë by a Tone arfd ahalf y is 
not that fingular ? Tell me the rçafon of it. 

Mal 
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Ma. The beft I know is, that thfe organ accommodâtes itfelf to it, and that there 
is fome certain phyfical principlè of ' that facilitjs wh'ich mây one time or other be 
difcovered. Do you thirife it tnore fecret, than that of the natural intonation of the 
fifth r the third, and the O&ave, 

Dif You hâve already told me fomewhat of that quality în the voice, but it ha» 
flîpped rny. memory — a word or two juft tq refreftrit. 

Ma. Ail fonorous bodies, befides their proper found,. produce at the famé inftant 
they are ftruck, in immédiate fuccefllori, two other founds acuter than that ; the one 
at the fifth above its O&ave ^ the other at the Major third, above Us double Oâave. 

Dif Which founds are called~ its harmonies ? 

Ma, The firft makes a twélfjtfi, and the other a feventeenth, with J the fonorous 
body, or its originalTound. * 

Dif What! when I touch the fécond* C of my Hàrpfichord, the fourth G, and! 
the fourth E 



Ma. Are founded at the famé time by the famé ftring, one after ano'ther ; and by^ 
drawing diefe two Sounds nearer. their principal or generator, the original found of* 
the fonorous body ; that is, by ftriking them belôw, you.wiiriïàve the fifth and third, 
two Sounds which are determihèd by the Tonick,.. and pre-OCclipy our ears almofl: in 

The famé Cgi ves us alib its fifth below, and 

r 

that fifth taken above, and broûghf towards its generator, is the fourth F. Thus^ 
this fucceffion of Sounds, which Nature has afibciated wîth the refbnance of fonorous- 
bodies, and which accompaniés it at rnore or lels dîftànce- ► 



the moment of their coming fôrth. 



Dif The mort famiiiar to the car, and the eafièft for the voice,. are 
G C, the fifth C G, the third C E, andthe fourth C F- 

Ma. No doubtof it; and from therice it follows, that ail theNatura 
D, E, F, G, A, except B, prbduce for their fifths, Natural Notes alfo. 

Dif Providèd that this be as true aâ it is eafy tô und'etftand, the fiftl 
Sharp. . 

Ma. That aH the Natural Notes, except F, Kave alfo Natural Notes foi 
Dif In effeft the fourth of F is B Fiat. 
Ma. That the fifth of F Sharp is C Sharp; 

G Sharp, 



/; « 



The fifth ofC Sharp 
The fifth of G Sharp 
The fifth of D Sharp 
The fifth of A Sharp 
The fifth of E Sharp 
The fifth of B Sharp 



litfij» that C. Sharp fuppofes F to be Sharp in ail Modul 



B Sharp. 
A Sharp. 
E Sharp. 
B Sharp. 

F double Sharp»' 



"rf 



w> 
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pr. And that G. Sharp fuppofcs F and C Sharp. 

D Sharp — F, C, and G Sharp, 

A Sharp. — F, C, G, and D Sharp. 

E Sharp — F, C, G, D, and A Sharp.' 
And B Sharp — F» C, G, D, A, and E Sharp, and fo ocu 
lifa* If thcn there is but onc Sharp in a Modulation, it nuift be on tire F* 

Jf two -— on the F and G. . 

■ 

If three — on the F, C, and G. 
If four — on the F, C, G, and D. 

If five — on the F, C, G, D, and A." 

Dif. And if there be fix, they wîll be on the F, C, G, D, A, and E, and fo on* 
and the famé argument holds good for the Flats 5 the Sharps ingender, going up, by 
Mhs -, and the Flats, in going up, by fourths. 
Ma. And how fo î 

w 

Dif. How fo! A moment'* patience. . F has for fourth going up, or foi 

coming down, B Fiat; 

That B Fiat for fourth — E Fiat. 

1 

That E FJat for fourth — A Fiat. 
That A Fiat for fourçh — D Fiat. 

That D FJat G Fiat. 

That G Fiat C Fiat, &c, 

Then in ail Modulations the E Fiat, fuppofes the B Fiat. 

The A Fiat, the J3 and £ Fiat. 
The D Fiat, the B., E, and A FJat. 
The G Fiat, the B, E, A, and D Fiat. 
The C Fiat, the B, E, A, D, and G FJat: 
The F Fiat, the B, E, A, D, G, and C Fiat, &c; 

i 

Then ail the notes of the O&ave are Fiat in C Fiat. 

And if there be but one Fiat in a Modulation, it muft.be B* 

If two — B and E. 

If three — *■ B, E, and A. 

If four — ^ B, E, A, and D. 

If five ~- B, E, A, D, and G.* 



If fix ~— B, E, A, D, G, and Ci 
}f feven ~ B, E, A, D, G, C, and R 



Which bring 

Gamut of F. 

Ma, Brave 



M 
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Dif You praife me for very little \ for what have I done in ail this ? Nôthing more 
than repeat word for word upon the Flats what you faid upon the Sharps. 

Ma* Hère then is the order of Natural Notes, — C, D, E, F, G, A, B. 
The neceiïàry order of the Sharps according to me, F, C, G, D, A, E, B. 

i 

The neceflary order of Flats according to you — B, E, A, D, G, C, F. 

From whence you may obferve, that the order of Sharps is no other than the order of 
Flats reverfed ; and thât the laft Sharp is the firft Fiat, and the firft: Sharp the laft 
Fiat — What are you confidering about? — You do notliften to me. 

Dif I am calculating — Seven Natural Notes — feven Sharp Notes — and kven Fiat 
Notes — juft one and twenty Notes in ail ; but the Chromatick Odave has but thirteen 
in comprehending ail the Notes, even the two Unifons. — How do you reconcile that ? 



Ma. You have forgot then that the D Sharp and' E Fiat 

# 

Dif I am a blockhead — but I think wc have faid a great deal, and pra&ifcd very 
little. — What is the Major Modulation of feven Flats ? 

Ma» How many Notes are there in your Gamut? 

Dif Seven.. 

Ma. Are not ail the Notes in Major of C Natural T 

Dif Always a blockhead, always a blockhead — it is Major of C Fiat. — Let ire 
fee how 1 can get through it — ks modulation is Commode — no .combination of In- 
tervais— ail is Fiat, C Fiat, D Fiat, E Fiat, F Fiat. But is it not the famé with 
the Major Modulation of B? — Direftly. — But in Major of B there arc ftve Sharps, 
Wouldit not be eafier for me to play.with Fivf Sharps than feven Flats ? 

Ma. Look for the Major Modulation in C Sharp, if you pleafe. 

Dif Wonderful difficulty ! Ail Natural Notes in C, ail Sharp Notes in C Sharp, 

Ma, Well, becaufe you difdain things that are eafy, tell me the Major Modulation 
in D Fiat ? 

Dif Two Tones, a Semi-tone, a Tone— D Fiat, E Fiat, F, G Fiat, A Fiat. 
Hère again, they are the famé Keys that compofe the Major of C Sharp. 

Ma. And thus you fliake hands once more with your old friends the Flats 5 for 
there are feven Sharps in Major of C Sharp, and there arc but five Flats in Major of. 
D Fiat. 

Dif Yop jefl with my ignorance 

Ma. We amufe one another j and by thefe little fallies of gaiety, cover the drynels 
of the fubjeâ:. But fince you are ouc of temper with fo many Flats and Sharps, 
fhould not I oblige you by fending them a packing ? In the neceffary fucceflion of 
Sharps F, C, G, D, A, E, B, do noc you fee that the laft is always a Senfible Note 
in Major ? 



Dif. Why, 
Ma. What 



G 



Dif 
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Dif A Semî-tone. 

Ma. Then in G, we hâve F Sharp ; in D, C Sharp. 

Dif I havc it^— in G it is the F is Sharp, and that only; but in D, the C and 
the F too j in A, the G is Sharp f and the F, and the C. This is an excellent pro- 
perty in the Sharps ; why did you not make me acquainted with it before? It would 
hâve faved me a great deal of pain. 

Ma. And hâve prevented your acquiring a great deal of knowledge. You havc 
learned many things which you would now be ignorant of, by my leaving you to find 
it out as you hâve donc. 

Dif Lord help me, I know nothing 5 and my month will bc gone without my 
playing a tune. 

Ma. It is your own fault — you afk me fo many queftions, and make me introduce 
fo many impertinencies! In a word, you are continually going out of the way ; yer, 
inftead of rambltng where you would, we are arrived where we are. 

Dif. In fpite of your diflike to queftions, I muft afk you one. Tell me, is the lad 
Sharp the Senfible in the Minor Modulation likewifei 

Ma. No ; do not you fee that in Minor of E, F Sharp, the firft of the Sharps, it 
the fécond of that Odave, 

Dif It is, perhaps, the laft Fiat. 

Ma. Why fo? 

Dif Why, becaufe the Flats go in rcverfe to the Sharps. 

Ma. Never trnft in thefe analogies, nor, in gênerai, to any analogies. Which if 
the fevemh Fiat in the fucceflîon of Flats? 

Dif F Fiat, 

Ma. Which is the Modulation ef feven Flats? 

Dif C Fiat. 

Ma. Then the lait Fiat is the fourth of the Gamuc. 

Dif But in Minor of G ; I know that therc are two Flats, the laft of which E is 
not the fourth of G; then your rule is not gênerai. 

Ma. You fpeak of Minor, and I of Major j and that E, what is it in the Gamut 
of G? 

Dif The fixth. 

Ma. Conclude then, that the laft Fiat is fourth in Major and fixth in Minor, and 
not the Senfible Note. Tell me, if you pleafe, which is the Major Modulation of 
one Fiat ? 

Dif When there is but one Fiat, that Fiat is B, that B is the fourth of the Gamut* 
then the Modulation is the Major of F. 



Ma 



Dif 
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Dif. I wîll fee, at prefent, if ail your principlcs agrée ; a foie Fiât B ; Modulation 
in Major of F — but the Minor Modulation has three Flats more than the Major; 
you hâve told me fo. Then the Minor of F, four Flats, B, E, A, D ; but the laft 
is the fîxth in Minor j you hâve juft told me fo 5 and accordingly D is the fîxth of F. 
Go on, Sir. 

Ma. You fee that the Major Modulation of C has ail its Notes Natural ; that 
the Major Modulation of its fifth G has one Sharp Note \ and the Major Modulation 
ef its fourth F has one Fiat. Conclude. 

Dif I conclude to play either in C, becaufe I am pleafed with what is Natural, or 
in F, becaufe I love the Flats, 

Ma. And I •, that, in gênerai, if pou pafs from the Modulation of a Sound tû the 
Modulation of its fifth, you will hâve a Sharp the more ; and if to the Modulation 
of its fourth, a Fiat the more. 



Dif Juft as you pleafe ; for m y part, I fee notl 
that your conclufion is juft. I know that in Mkjo 



I miftake, I miftake — I fee 



Major of E, which is the fifth of A, there are four ; then in Maj 
, there will be fi ve -, in Major of F Sharp, fifth of B, there will be fi 



Major 



thing not lefs fo is, that the B Sharp will be the Senfible Note, in the famé manner as in 
the Major Modulation of fix Sharps, or F Sharp, E Sharp will be the Senfible Note. 

Ma. And the Major Modulation of fix Flats. 

Dif. Succeffion of Flats, B, E, A, D, G, C-, the laft C is fourth-, then the 
Major Modulation of fix Flats is G, and G Fiat. I am in a wood. 

Ma. What do you fay ? 

Dif That the F Sharp may be taken for G Fiat, or G Fiat for F Sharp ; but that 
there are fix Sharps on one fide, and fix Flâts on the other. 

Ma. I take that Tonick for F Sharp, when Iani led to it by Sharps-, for G Fiat, 
when I go there by Flats 5 and you will fee it as well as me prefemly. Now, liften. 

Dif. I will if I can. 

Ma. The Major Modulation of F Sharp has fix Sharps-, the Major Modulation, 
G Fiat, has fix Flats ; fix and fix are twelve. The Major Modulation of C Sharp 
has feven Sharps •, and the Major Modulation of D Fiat, five Flats -, feven and five 
are twelve. The Minor Modulation of G Sharp has five Sharps -, the Minor Modu- 
lation of A Fiat, feven Flats ; feven and five are twelve. The number twelve then 
is always the fum of Sharps and Flats in the two Modulations, Major and Minor, 
which hâve, both the- one and the other, the famé individual Note for Tonick, only 

that Note has différent names. 

Dif I a m very well content with the number twelve; but I am fo confounded* 
and cafl: down with Sharps and Flats, that I hâve not ftrength to go over a Gamut, 

nor even to afk you for an air. 

Ma. 
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Ma, And y et, I hâve fpoke to you of no more than [cvcti S 

Dif Why, are there any more l 

Ma. Yes % the F, the C, and the G, often become double ! 
and A, double Fiat. 

Dif And you hope to engage me in thefê 

Ma. No, that lhall be for another time. 
feven, analogous to that of number twelve, 

Dif Ay, ay, with ail my heart. 



? 



But there îs a pretty. property in' number. 



i 



Ma. That of number twelve is relative to two Major Modulations 
Modulations, iaken in the famé 

Dif. I am not liftening to yo 1 

Ma, That of number feven is relative to two Major or two Minor Modulât 
taken in two Octaves, diflant one from the other a Serni-tone. 

Dif I am deaf to ail. 

# 

Ma. The number of Sharps and Flats in thefe two Modulations are always 
famé, and always feven». 



Dif Seven ? 
Ma. Yes, fe 
Dif In fpitc 
F Sharp, fix 



pite of my lafiltude you draw me on, In Major of F, one Fiat ; in Major 
fix Sharps ; fix. and one are feven. In Major of G, one Sharp \ in Major 
of G Fiat, fix Flats ; fix and one are kvcn. . In Major of A Fiat, four Flats -, in 
Major of A-, three Sharps ; four and three are feven. 



of A*, three Sharps ; four and three are feven. In Major of E Flat^ three 
Flats ; in Major of E, four Sharps -, three and four are feven. In Major of B Fiat, 



Mai 



Always feven 



No, not fo neifher * for in Major of G,, one Sharp;, for in Major of C Sharp,. eight. 
Sharps, becaufe of F double Sharp ; eight and one make nine» 

Mdê Yes, nine Sharps. But I, hâve told you, that you muft take the number of 
Sharps,. or of Flats,. of the two Modulations. If one gives Sharps, then muft not, 
according to my rule, the other give Flats ? Your example leaves it then in full force. 

Dif True, my dear friend — But my head is gone a wool gathering. Let us talk 
of any thing, of the news, of the- weather — What do they fay of the King of P.ruffig 



? 



What noife is that ? 



Ma 



the atmofphere has that efFeft^.fometimes it lightens the cords-,fometime$ relaxes themu. 
■ Dif And the confequence ? 

Ma. The confequence is,. that. the cords yield to that tenfion, and render. an acuter 
found, or refift, 1 and break ; in dry and cold weather, they ftretch, and render an 
acuter found j in bot, moift, or. rainy weather, on the contrary, they relax, and 
render a deeper found.. 

Dif. 
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Dif* Ahd this tenfion, .this relaxation, does ic equally affect ail the cords at the 

famé time ? 

Ma. No, to be fure.- 

Dif Then my infiniment can never bc exaflly in tune, fince the cords are fubjett 
to the laws of an atmofphere which is always changing 

Ma.- -Not rigoroufiy fpeaking. There are inft'ruments which keep in tunewell^ 
there are others which eafily go out of it : in ail, the old cords are lefs fubjeâ: "to 
tenfion and relaxation than the newv 



Dif What a multitude of cords, grofs, fine, long, fhort ! There are» I do not 



know how rnany to fay the truth, and I know flill lefs the reafon of their effefts. 

Ma. It is vcry fimple however. If we ftrikê a tightened cord, it yields a ibund ; . 
the thicker and longer it is, the lower or deeper is the found : and, vice verfa 9 the 

s 

fhorter and finer it is, the higher or fhriller is the found. 

Dif Bat is it- not enough to make it found high or low ? Muft if alfo refound to a ■ 
certain interval low or high of another cord, and how obtainthat interval ? 

Mai Art ar>d the ear hâve refolved the problem. Hâve you a tightened cord' which 
yields the found C ? for example y eut that cord in two* and the half will yield C 



ftruments known i 



again, but it will be the acute Oftave of the firft:; 

1 ake the two thirds of the famé cord entire 5 thefe two thrrds< will yield the 

acute fifth. . 

Take the four fifths, and thefe four fifrfw will render you the Major third. 

Then, from divifions to divifions, you may form ail the founds of the O&ave by 
aMonacord, or one foie long ftring diftended between two fixed bridges, under 
which you may pafs at your pleafure another moveable bridge. (12 * 

Dif And that is the principle of conftruftion of ail the mufieal 
I fhould not be forry to invent another. 

Ma. And to what purpofe ? There are already fo many and fo perfeft; 

Dif. I fhould be gladto know the compafs of them ail,- as weii as that of my Harp-? 

ùchordé 

Ma. You thlnk then that you are perfedly acquainted.with your Harpfichord ? 

Dif I think fo. . 

Ma. How many cords has it ? 

Dif There are fixty one notes ; fixty-one keys; then fixty-onr* cords. 

Aja, And fo you draw confequences But know, iny good îr, that your Harpfi- 
chord has one hundrecl and eighty-three cords, from which you obtain but fixty-one 
founds ; and from thcviolin, which has but four cords, can be drawn near fifty 
Chromauck Sounds, Kaife the board that covers your jacks and (m. 



Dif 



Mufic 



mullhave bcen dilcovercd a prodigîous time betore the inventiun ol this infiniment 



H 



Ma 



5 
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Ma, AiïUredly. The firft inftruments -were fimple and of fmall cornpafs. Amang 
thc Greeks, thc Lyre of Mercury had but four cords, rendering thofe founds of thc 
O&ave which correfpond to,B, E, A, E. The 0<5tave of the Chinefe is tv/o founds 
riche/— J>yt, by your Jooks, I fee you hâve fomething to fay to ine ; what is it ? 

Dif I would fay to you, that I find you can draw erroneous confequences as well 
•as others, and becaufe the .anrient Greeks had but four cords to thcir Lyre, 13, E, A, 
.£, therefore they could draw from it but four founds. 

Ma* It v/as certainly fo; their Gamut was not yet formed. (ij) 

Dif. I tremble! 
Ma. Whercfore ? 

Dif At the nuiltitude of queftions ! hâve to a(k you -, but I will not interrupt you 
jipw. WJiich are the Cix cords of the Chinefe ? 

Ma. They anfwer to our fix founds, B, E, A, D, G, B, 

The Greeks continued to perfeft their Oftave, and had an Epticord, or infiniment 
of feven ftrings, the founds of which corrcfponded to the notes of our Gamut, 13, 
E, A, D, G, C, B ; then an Odocord, which yielded our notes, B, E, A x D, G, 
,C, F, C. At Jength the celebrated, the grand, the famous Pythagoras, . compofed 
his fyftem, which comprized the following founds of our Gamut, B, E, A, D, G, 

£, F, B Fl^t, B. 

The cords of the Lyre of Mercury were in this order; E, A, B, E. 

Of the Epticord in this* E, G, A. B, C, D, E. 
(X the OftocorU in this ; E, F, G, A, B, C, D, E. 
The cords of the fyftem of Pythagoras in this ; A, B, C, D, E, F, G, A, B 
Fiat } B, C, D, E, F, G, A, 

i 

The cor-dsof the Chinefe instrument are in this order ; E, G, A, B, D, E. (14) 

Dif. Why did the Greeks leave to Pythagoras the hononr of introducing the Oc- 
tave of B Fiat? The art and the car, methinks, fhould hâve infpired thern with it; 
the art wljich went by fifths, as well afeending as defeending. The falfe fifth B F, 
or the triton F B, of the Oftocord détermine me j and their ears, flruck by thefe har- 
monies of fonorous bodies, ought to hâve gonc naturally to B Fiat. 

Ma. You are in the right - 3 but I do not know enough of the matter to explain 
that fingularity. 

Dif. And when did they find the other Flats, that compleat the Chromarick Oc- 

tave; E Fiat, A Fiat, D Fiat, G Fiat? 

Ma. Icannoc tell. A very learned writer prétends (15) that their difeovery is of 
a very antient date, and that thc great fyftem of Pythagoras, and that of the Chi- 
nefe, of which thc cords are Flats, forrnjng tpgether the Chro.matick Oflave com- 
]?lcac ; ihcre is a great likcJihood that that Oftavo pre-exifted amotng, fon)e other 

f peqplc ; wJuch thc Greeks apd Chinefe 1 r<*bbed q£ % Be it m, it will*. wc ïm at once 

the 
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' the'degrefes'of'tlièfedifFérent Gamut's, mbkiplying by fifths, B, E, A, D, G, C, F, 
BFlat, Eb, Ab.Db, Gb. 

Dif Which would incline one to think, tliat in effe<5t, the fi.rft peôple hâve been 
led by the nïoft ferifible of the harmonies of fonorous bodies to proceed in that 
manner. 

Ma. It may be fo, 

JDif. Pythagoras among the Gteëks, or fome otner among the Egyptians or elfo 

' where, by the.afïïftance of a great Moriacord, may hâve fcJt with the ear, as it weré, 

till it touched a found at the fifth of the entire cord ; then comparing the length thac 

1 

refounded that fifth, with the length of the whole cord, thcy may hâve kerij as you 
jufb now faid, that one made two thirds of theochcr; they mfgh't hâve done upon 



*' 



"thefe two thirds what they had done upon the entire cord, and mi^hthàve'had the 

P m 

fifth from thefe twô thirds,- -and fo on. Taking theri the whole cord for F, àrid dU 
viding it by two thirds, and by thirds of two thirds, they mîght hâve found 
F, C, G D, A, E, B, F Sharp, C #, G*, D*, A*, E #, B #, Fxà. 

Ma: And by cantimrïng a long fuite of founds, which rofe rïear one another, there 
mîght fucceed, by imperceptible degrees, an Enharmohick Gender, which ha : s at 
leaft exifted formerly in theory. Had you read the Hiftory of Mûfiè, you could not 
hâve delivered yourfeïf better j you wanted to perceiye but one thrng. 

Dif What wàs that? 

Ma, It will bring us far. 

.Dif No matcer, I love érudition, anrd my heâd is Frefli for #foat fdu pleà'fe but 
Flats and Sharps. 

Ma. What proportion with thé cord entire dôîés that pkrt of iÉ ftolà tyfrich gjives 
the Major third ? 

Dif Four fifths, 1 believ'e. 

Ma. How would yoivdô to h'ave the Oflave of a &ôurtd ,^- 

Dif The 0<5tave below, or the Oftave above ? For the lattef, I wôuîd J dût! thè ifôrtl 
in liât ; for the former, ï'wôlild rtfak'é it âHông agaih. ' ; 

Ma. Very wel!. Let the entire cofâ be C, tTre fodr ÏÏfths of that cbfd wbuld rë- 
found E-, the two fifths àgain E; its fifth alto È 5 ifc tenth allb E; l&'éto'étfflih itib 
E; its fortieth alfo E-, and its eightieth alfo E. Hâve yoù côihjbrehcHyiétl? 

Dif Perfcdly : and al] thefe Es fliould be uytMiàëûtè Oftâvés of èët)Éfer^ 

Ma. Shall I afk you another qucftion ? ■ ' 

Dif Tes, whether I eau anfwcr it or not. 

Ma. What riiuft tMe pbrtiiôn of a côrtl Ôé> C, for <&tiri)p\c 9 tliat WoùW'fobhd i» 
fifth G î 



Ma. And what found would the moiety of thefë t#dW*/idtf; ^ë^Mtïïf 



Dif. 
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Dif 



and the third of that ninth, or .the 



twentyieventh, A; and the third of that twenty-fevemh, or the ;6w*v»firft, Es and 



thc third of that-fof**-firft 



4Uj 



Ma. Hold 
Dif What 
.M*. In prc 

Dif. I fee -, 



hwc- 






? 



portion of the famé cord entire to its fifth, I hâve fourni that the Sound E would be 
the produft of its eighty-firft. Well, and do youknow what I conclude from hence,? 

Ma Thar, in your opinion, one of the two rulcs mud bc falfe, 
Dif Which, perhaps, is not the café. 

Ma. No-, we value thc E, or Major third of C, at four ftfths, in conformity per- 
haps to the refonance of fonorous bodies,; and Lhe famé E fifth of . A» in conforming ^ 

to the divifion of the cords.. 

Dif There are then two lavvs contradiiloiy. . 

Ma. Not at al) -, but there is a law drawn from the. refonance of fonorous bodies, 
and another. law buih on the divifion -of. vibrating cords. 

Dif And.is not a vibrating cord, a fonorous body ?. 

Ma, Agreed: but two différent expçriments hâve given two differentconfequencqs 
that refult from them ; fo that it has been neccflary to temper the inftruments that: 
hâve fixed keys, fuch as the Harpfichord, by enforcing or weakening certain founds, _ t 

in fuch a manner, as that E,.which.makes t theiifth of A,.lhwld alfo makc the. Major , 

third of C. 
Dif How ! Are thcn ail thc Sounds pf my\Ha 

Ma. Almoft. 

Dif The villainous inftrumcnt! Away with it, and giveme the Fiddle, .where we 
movc the fingers along the cords, and fonnwntervals to the ear as juft as. wcplçafe. 
Corne,, l hâve, a mind to fing. 



? 



Ma 



Dho 



ail inftruments,. and -vocal mufic the.moft beautiful of ail muGc. The moft.perftft 



Jfing v but hâve you a voice ? 

Dif Havc I ! Has not every one 
Ma. And what is yours ? 
Dif Minet Why, a voice. 
Ma. Ay,,butBafs, Ténor, Coun 
Dif Of ail that rigmirol 1 know 
Ma. Well, the firft time I corne 

if we can find what voice you hâve. 



of.the animal cry.. 1 adv.ifc you to 



K 



W 
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Dif But in the mean time I will havc an air.' 
Ma* I will fend you onc thïs cvening.— Adieu; 



*9 



End of the Second Dialogue and Second Lejfoni 
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Mafi 

w 



MajteK ma 



ELL, how dkl y.ou like the air I fent you ? It is a minuet of Filtz \ it îs 
charming and eafy ; and you ought to play it ravilhingly. — You are filent 



Corne,, play it. — What is the matter ? — Is there any thing that difpleafes you ? 

Dif Yes, very much. 

Ma. May I venture to aflc what ? 

Dif. Why, I turn the paper every way, and I can fee nothing but horizontal lines, 
crofled by little perpendicular bars, and fprinkled ail over with round fpots with 
tails, with a quantity of other figns and figures, of which you oughc to hâve 



mean 



Ma. What 
Dif No. 
Ma. And \ 
Dif Bccau 
Ma. I mie 



? 



and I thought you would perceîve it yourfelf. 



without ever lufpeéting fuch a thing-, however, in order to follow the common 
route, inftead of tormenting you with Sharps, Mats, and Gamins, I fhould hâve 
begun with making you learn tire letters, and teaehing you to fpell; for mu fie is a 
language, and the clurafters with which you fay my paper is blotted, are the letters, 
are writing, in fine-, and an air is a fort of difeourfe. 

Dif Neither be angry with yourfelf nor mej ail that you hâve hitherto taught me 
bas been the objett of common-fenfe, and could be learned without any knowledge 



I 



of 



s? 
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of praciical mufic, and wichout giving you the lpafl; fufpiciDn.o.f my igno'ranc'e. Wefy 
wlut is learnt is to learn no more, and we muft hâve came to it one time or .other* 

1 

(b that your time and trouble hâve not been tbrown away: befides, though 1 fhould 
hâve &mc pleafure to réad mufic, I greitly prefer the theory of the art to the 



exécution. 



Ma. I fl ; a! 1 not demand, if you perfift in your difdain of the Harpfichord. What 



J.hav&to fay to you chis morning will ferve you equaUy for the voic-ej tf-you- hâve 
one, and fur ail forts of inftrumcnts. 

Bif, If 1 h ave one! Why, did noc you tell me, when I fung you the firft meafures 
oï Sdsl/erfc Sonata, that my voice was juft? And to hâve a juft voice, I iûppofe I 

muft hâve a voice? 

Ma. Expérience lias proved, that the ordinary and free extent of the voice does 
not go above an Ûftave and three Notes; and thu probabJy determined the firfl: 
ii.nicutors of t!lé art to confine thcmfclves to five horizontal Unes, which fuffice to 
write the elcvcn Notes of the voice; that is to fay, five upon the lines, four in the 
intervais, one above the higheft, and one below the-lov/eil ; they hâve diftinguifhed 
thefe feven forts of voices, from the graveft to the molt acute; and they hâve em- 
ployed figns, which are called ClefFs, which caniliange at difdrètion the nanae and 
the gravity of the Note upon each line. 

Bif I am not afhamed of my ignorance in this matter ; we muft be ignorant 
before we arcknowing. To be ignorant, to learn, and to know* is the condition 

h 

of ail âges. 

The voices mav be nroperly divided ïnto feven différent forts. The voice 



Ma 



Bafi 



of 



yoflr Harpfichord to the B, inclufively, of the following Û-flav'e ; and it is that which 
is defigned by the mark you fee upon the fourth line, which is called the ClefF ôf 
F upon the fourth line, or Bafs ClefF; ail the Noreâ placed upon the line of that 
ClefF are called F ; and of cdnfequence, the Note wrote below the lowell line is an 
F, and the Note wrote above the higheft is a fi. 

B 




Bafs. 



F 



The fécond voicc is called Bafs-tenor, and its extent is from the fécond A of yoUr 
Harpfichord to the D, inclufivcly, of the following* Oftave; and it is written thus : 



D 




*■ -■! 



Bafs tenor. 



A 



Dif. 
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Dif. The famé Cleff of F is lowcred from thefourth Ijne to the third ; and ail 
the Notes placée! upon that fine, I fappofe, are called F m afeending; from thence 
F, G, À, 13, C, D; and in defcemJing from the fa me line, F, E, D, C, B, A. 

% 

Ma, The third voice is called Teno-r, and ics extent is from cfie fécond C of your 
Harpfichord to the F of the following Oftave : 



F 




Ténor, 



C 



Dif Stay, let me write this myfclf. C below the firft Une ; and in goîng from 
tiience, C, D, F, F -, and of confequence, the ClefFof F placed on the fécond line, 
and brought down from the third which it occupied, . , ~ 

Ma, You could not imagine otherwife ; but things are ordered differently. A 
nevv fign has been invented, which you fee upon thefourth line 5 it is called the 

_ * 

Cleff of C upon the fourth line, or Ténor Cleff; ail the Notes written upon that 
line are called C, zx\<\ of confequence, the Note which is above the Jaft of the five 
lines is an F, and that below the firft is a C. The fourth voice is called Counter- 
tenor* and ils extent is from the fécond E of your key-board to the fourth A, or the 
A of the O&ave following ; and it is written thus : 



A 



Counter- ténor* 



I£ 



Dif 



famé manner as I obferved juft now of the Cleffof F ; but I perfift in m y remark ; 
inftead of this Cleffof C, they mîght hâve made ufe of the Cleff of F again upon 
the firft line; there would then hâve been but one Cleff for the four voices ; a Cleff 
which might hâve been made to pafs fucccfîively from the fourth line to the third, 
the fécond, and the firft. 



Ma 



extent is from thc third G of 



your key-board to the C of the Oftave following ; it is defigned in this manner: 



C 




Third Treble. 



G 



The fixth voice is called Second treble \ and i es extent is from thc third 13 of your 
Harpfichord to the E of the Oftave above, as you fec it marked. 



Second 
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E 



iflfr 



l-l 



Second Treble; 



B 



The extent of the feventh voice, or the higheft of ail, called by the Italianâ 
Soprano, i* from the third D of your Harpfichord to the G, tnclufively, of the folr 



O&ave 



G 




FirftTreble. (15) 



Di/1 And the mark placed upon the fécond line is called the ClefFof GT upon the 
fécond Hne, or treble Cleff, and ail the Notes upon that lîne are fo many Gs. 

Ma. The extent of the feven voices then is contaihed between the fécond F of 
your Harpfichord^and the fifth G, which form three O&aves and one Note, or tv/o 
Oftaves of C, preceded by four Notes below, and followed by four Notes above, 

Dif Let us try at prefent then îf I hâve a voice,. and what voice ft is. 

Ma. Do fo; found the lbweft and higheft Note youcan. Try to put yourfelf in 
Unifon wilh the middle C of your Harpfichord— You are very well ih Unifon wltH 
a C, but that C is an Oétaye lower -, and it is fo clear, and fo full, that I believe 
you could defeend to the fourth G* 

Dif. G, G. I believe I can defeend yet a tone lower. Yes, F, F. I hâve then 
a Bafs voice ; fo much the better,, it is a manly one. 

Ma, It is true you found the F, but it is weak and meagre ; your G even is a 
little broken •, and I Ihould rather rank your voice among the Bafs-tenors than aniong 
the Bafs. Sound the A* 

Dif A, A. 

Ma. It is good ; you go to the loweft Note of the Bafs-tenor ; but this does not 

fufiiee to décide upon your voice. Mount to G — Go to A — that A is flill feeble. 
Sound the B — you no longer fing, you feream. — You hâve not then an Oftave — to 
be a Bafs-tenor you fhould go to D ; and you are diftant from it by a fifth. 

Dif, Well ! 

Ma» No, iil. You hâve a vdice for fpealting., but not for finging. 

Dif Good bye then to vocal mufic. But do you believe that ail fingers hâve an 
extent of voice for the eleven Notes ? 

Ma. I believe that the majority. have not eight Notes- full. and- ciear*, they thirvk 
they goto tv/o Oftavcs, but they count dull, feeble, or falfc Notes •, they fing with 

lèverai 
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^veral. yoices s Dthers, xich in the extent of! their voices* hâve the founds fo hard}. 

1 

dry, and difagreeable, that they rather make a noife than fing. 



\ 



Dif. 



the 



bifdl with one ftone -, know a Çleff which A.ihall hâve occafion for,, for my inftru- 
ment, and for my voice too, as you approve the low part of it* 

Ma. What. is the firft Note of your voice ?» 

.Dif. Say of "my bit of a voice, le is the A, -and upon the firft line the B, and 
upon the five lines k in afeending, B, D, F, A, Cj.the Notes on the Unes afeend 
and 'defcend;by thirds. . 

Ma. And thefe Notes that occupy the intervah 

Dif In. the famé manner; A, C, E, G, B, D 

Ma. Well, you hâve ftruck them on your kéy 
and. you ought to.have made uk of. the, left. 
. Dif That is true 5 I remember, you correâed 



? 



but now I know the Cleffs, thé Notes of the feveral lîncs, and thofe of the intervals* 

what fbould.hinder me from playing a little air?. 

Ma. But the founds of an air are not ail of an equal duration ; this inequality of 

duration is marked by Notes of différent forms and lengths, by Semt-briefs, Minitns, 



Quavers* 



An air. is not fung 



* 

always in a continued and unbroken chant ♦, there are paufes of one, two, three* 
four, five bars, or meafures -, Refis of a'Semi-brlef, a Minim, a Crotchet, a Quaver, 
a Semi-quaver 5 thefe Refts hâve their durations and their figns ; do you know 
them ? The whole duration of an air is divided into equal parts, which arc called 
Meafures or Bars : and the duration of cach Bar is aeain divided into fmaller equal 



parts, wjiiçh are callçd, Times. 
chara&ers, and the varietv oi 



,ty of Meafures and their 
An air is fung upon one 



Modulation 



What 



Do you know the figns of cach Modulation? lts Modulation is Major or Minor-, 
how willyou diftinguilh it ? It is to be executed mût more or lefs rapidity 5 ic has 
its particular charafter, its expreflion ; it is foft, tender, pathetic, gay. 
will teach you to know its movement, and 'ail the reft ? 

Dif And I muft not only fwallow, but digell ail this, before I play an 

Ma. If you can.do othçrwife, I confent to it. 

Dif. Patience ! 

Ma. You know the Cleffs : the firft fiens that vou fee after the Cleff, 



Mod 



tliîs figure m \ the Flats this b j and if the Compofcr will hâve the Fiat or Sharp 



K 



Note 
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Note ceafc to %e eîtlier in the courfè of tfteatr, he tells- y ou fa by'ptacing befôre 

thïn charafler fcj, which is called a Nafuraï; ■ 

•Dif. Thus of the four ând ewenty Modulations, of which twelve are Major a 
fwfelvc Minor * if the mujiciàn has taktfn -the^Maiot* of A, or the Minor of F Sha 



the C&jfl>i ibilt whàt-ittH rellflie, that it is>ttie Minor 



M 



* ^ 



Ma. The firll rneafure of the air, or more furely the laft of the Bafs. 
ï)if> Let us corne to the rneafure rhen, for ic-iis probable fhe fign tha 



Modulation 



by > Ùit lengch 



Notes ouranceftors imagined. •-' -• ■ 

Dif. So, now for érudition. fc 

• 7/fe. That no mufical found-codld laft longer than a fécond, or one pulfaDÎon>of'the 
pulfe ; and they defigned the longeft of their founds by the following figure, called a 



Semi-bricf 



n 



S 



They dividtd the duratîon,of that found into two equal parts, of half apulfàtioa 
cacli, which they called 4 Minim, thus 




. Wichtime,. founds of a fhorter duration becatne to be dividpd, .and at :this day 
we;go to.fiKLy-ffour founds and moré>in a pulfation. 

The .Noce of a quarter of a pulfation,, the duration- of. which . is r half that 



of 



M 



Crotchet» and made thus 





The f hàlf of the Crdccliet is calfed.aQuawr, and made thtis 

In fine, as the art.advanced, -and 'the throat and the fingçrs exercifed tjiemfelve^, 
founds of a ftill fhorter duration began to beemployed, and the Quavers become to 
>be fubdividcd in two equal parts, which werc called Semi-quavers $ thofe again into 
two equal parts, which were called Semi-demi-quavers ; and thofe Semi-demi-quavers 
were farther divided once more into two equal parts, callçd Quadruple-quavers ; 
and it was neceflary to have as many différent figures as divifions and fub-divifions. 

This is the figure of the Serai-quaver 




This the Semi-demi qtiaver 




1 

. This the Quadruplc-quaver 



s 




ir 



artf B. v lr.s;^ p aiRit. $! 

îf yo\i compare the Qpadruple-auaver to the Semi-brief, or Note of one pulfation, 
you will fee that the laiterequals nxty-four of thé : former r or, in other words, that 
yuxi muft play fjxcy-four Quadru^teqirâyf rs ip jt^CQnçj. .- î . 



However, there is no longer any regard paid to fjxed and abfolute durations ; it is 
the meafure, tKe moverficnt ànd châra&ef of the air thâc gives thé leftgth ' of the 
founds. (16) 

JQtf. Ay, ay, fade is the-beft ftandard in eyery thing.. 

Ma. Formerly thcy marked the nieaiure and movemènt by the Note? thémfelves, 
written after the ClefF; the nuniber of the time by the number of: the Notes ; the 
duration of the meafure by the quality of the Note ; thus for an air in Cowmon 
•Time, after the ClefF wjrre plàced two SemUbriefs, or two .Minitris, jor tWO'Crotfcbets, 
and the famé for the other meafures and their durations; but in die end, lajkhipetical 

* * * 

figures and other charafters y/ere fubftituted in the room of Notes. ' 
Common Time came to be marked by the following fign 




Or this 




Or-this 
Or a 




ft. 



■ r 



•Of -thefe the iîrft mark J2 dénotes the .floweft-fqrt of:Cprnpion T\$\t\ ( the fécond 

mark g? the next floweft: fort, a little fafter than the former ; and the two other 



marks M and the figure &> dépote a quiçk njoyement j and they ajl are defigned 
4:0 tell the performer, that the mufic they are prefixed to contains a Semi-brief in 

A- 

each Bar, or as many other Notes as make it up. 

The antients had a like method for the meafure in Triple Time ; that is to fay f 
they placed after the ClefF, either three Semi-briefs, or three Minims, or three 
Crotchets ; which the modems liave likewife reformed. They defign the meafure 

•in Triple Time thus, by. a 




Or by 



k 4 



I - - 




J . 



Or.by 




± 



Or by 






& 



Of thefe, the firjl marks JJ and g dénote, that there arc three Minims in a Bar, 



and 
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and the floweft fort of Triple Time ; the fécond mark 2? dénotes, that tliere are 
threc Crotchets in a Bar, and a movement fomewhat quicker than the former ; the 
third mark §* which is the quickeft fort of Triple Time, dénotes,, that there are 
tbree Quavers in a Bar, 

There is a third fort of time marked thus jr, which is called Retortive Time. 

But the modems hâve grcatly increafed the figns for marking the various forts of 
time, 

Thus there are three other forts of Commoa Time, vulgarly called Jigg Time, 

viz. j|, |[ and ^. 

And two other forts of Triple Time, viz. j£ and tt 

And you will obferve, that in thefe, as in ail other marks wïth arithmetical figures, 
the upper figure marks tbe number of Nojes in cach Bar^and the lower the value of 

each Note in relation to a Semi-brief-, thus ^ tells you that there are two Crotchets 

in a Bar, four Crotchets being included in a Semi-brief ; f? that there are twelve 

Quavers in a Bar; eîght Quavers being included in a Semi-brief, and fo the reft. 

And inftead of the duration of a mealurc fîxed by the pendulum, or a pulfation of 
a pulfe, \ve Write above or below the firft ûave, or five Unes, Adagio, Largo, Ai- 
dante, Andantino, Allegro, Prefto, Preftifimo, Giga, Minuetto, 8ce. 

And for the expreflîon, CantabiJe, Vivace, Graziofo, Affetuofo, &c. &c. 

Ail which takes not a,way fromthe Hberty of tafte, but.only rçftrains it within fucli 
limitSi as that the experienced mufician may hâve a notion of the Adagio fufficientjy 
precife not to confound it with the Andante,, and of the Aidante not to confound 
it with the Allegro. 

But this is not ail : points or dots are frequently placcd after the Notes, which 

render them half s*s long again; thus the length of the dotted Semi brief ~ is équi- 
valent to a Semi-brief and a Minitn 




The duration of the Notes is aceelerated by enclofing them under an arch (vul- 
garly called a Slurr) and writing the figure 3 under the arch in this manner, 




y 




or without a figure, in this manner 




The duration of thefe three founds is thus redueed to the length of two founds of 

the 
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tbe< lapie fort, la the fatrçe nwqnef : cfae- fijs NQtps joioed togetjier. thus 



C 




witb 



t>e figuré or withou^tI;& figijre, arc to bç no longer in executing than four' of the 
feme fort of Notes 




The Arch, .oj~Slur v whïch embues two Notes, fdnietimes dïrefts that we fljould 
onlyfound the firft^ leogthening it till ittakcs in the found of tbc fécond, a* you 
yyill obfeçvè in, thç,foliowing meafores : 




If it hàppens thattheair is inxcrrupted in thç fpace of a Bar or. Meafure,. whethpr 
by tafte, for want of imagination, or by fome rulç of the art, there are figns for 
thefe- called Refis, or Paufes. 

If the duration of the filence is a Crotchet, this is the fign *% and it is called a 
Grotchet Rcftr . - 

If >of ,a Quaver,-, it is marked thus ^, and is called a Quaver Reft. 

If of a Semi-quaver, thus ^, and is called a Scmi- quaver Reft* 

A Demi-fenri-quaver 3-, . 



Quadrupl 



■fa M 



any half Bar. whatfoever, it is defigned thus 



Of a whole Bar thus 




Of two Bars, thus 
Hère- is the manner of marking the filence of threc, four, ûve % f\x y feven, cight 





Meafures or Bars, which are called Paufcs» 



3 



4 



5 



6 



7 



8 




i^ny 




But, enough -, you would let me.talk ail day, if I did not ftop. And now will 



you try an air ? 

DZ/i.Why not?- Hère 

learned onç time or other, 



great many things to pra&icci but they muft be 



L 



Ma. 




THE FIRST- P ART» 



Ma. Well faid j youc intrepidity fliews fire, imagination, and, perhaps, gltiiifS* 
Whb kriows whcther I may not now be breakingthe cgg, to let out a Compofer that 
will takc thc nobleft flights ? How proud it will make me ! I (hall fay, it was I who 
firft taught hua to know what was a Mihim; a Crotchet, a Quaver, a Rcft -, but to 
write your future fublime mélodies, you muft know how to rcad.and. write a Bafs 
too ; the Cou n ter- ténor, the firft and fécond Treble, and other voiccs. 

Dif AH that is neceffary, I am wilîing § and let pofterity profit by'my labours. 
Handel and Pergoleji wcre once in mufîcal knowledge whcre I am, and fetting out 
from the famé place with me; why may I not arrive at the famé point they did ? 
But where were we ? 
- Ma. On the voices. The Bafs-tenor is higher than the Bafs; 

Dif. And even a third. In a word, if I-have well underftood tvhat you faid to 
me about the voices, the Bafs-tenor is a third higher than the Bafs j the Ténor a 
third higher than the Bafs-tenor ; the Counter-tenor a third higher than the Ténor* 
the third Treblé a third higher thân thc Coun ter- ténor ; the fécond Treble a third 



the 



Ma 



Dif. Let me go on. Then the five lines of the Bafs are G, B, D, F, A* 

The five lines of the Bafs-tenor, B, D, F, A, C 

Thc five lines of the Tehor, *— D, F, A, C, E* 
\ The five lines of the Counter-tenoi 4 * >F, A, C, E, G* 

The five lines of the third Treble, À, G, E, G, B. 

The five lines of the fécond Treble, C, E, G, B, D. 

The five lines of thc firft Treble, E, G, B, D, F. 
Since I know the Notes placed upon the lines, I confequently know thofe that 
occupy the intervall-s and I think I rememberqd very well the loweft and higheft 
Note of each voice. 

Ma. i\dd, that to play the voicc on the Harpfichord more commodioufly, it will 
be neceflary to remember alfo, that the F of the ClefF is always the third F of the 
key-board; the C of the Cleff is always the third C of the key-board, or that in the 
midclle-, and thc G of the Cleff always the fourth G of the key-bçarcl. 

Dtf Not only that fhall be rcmembered, but another thing which I fee by the 
inftrument, that .the. fécond Une of thc Bals is the firft of the Bafs- ténor -, the fécond 
of the Bafs-tenor, the firfl of the Ténor *, the fécond of thc Ténor, the firft of the 
Counter-tenor i the fécond of the CoOnter-tenor, the firft of the third Treble-, the 
fécond of the third Treble, the firft of the fécond Treble * the fécond of the fécond 
Treble, the firft of ihc firft Treble. 

i 

' Ma; Cqnfcquemly the firft Unes of the feven voiccs, in going from the Bafs, are 

<;, B, D, F, A, C, II. 

Dif. 
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/ 

bif. And the firft five fpaces of thc fcven voices, A, C, E, G, B, D, F. Nor 
lhall I be more embarraffed to nameyou the loweft Notes of thé voice, in going 
from the fécond F, the loweft Note of the Bafs, and fo in Alt, by thirds. They 
are F, A, C, E, G, B, D| and theîr hi^heft Notes, B, D, F, A, C, E, G; thus 
no more dîfficulty about the 4 Unes,' the Cleffs, and the extent of the voice ; but now 
to play, for finging is ont of cafe» itfeems. 

Ma. And to play requîtes time and application. 

Dif, But 1 do not kno'w how to finger yet. 

Ma. Patience ! I will write you the method of fingerîng this inftant, beginning 
with thc C, and continuing by fifths. 

The GAMUT in MAJOR of C 



Fingered for the right hand. 




W^m 



The GAMUT 



in 



3 



MAJOR of C. 



2 



1 



Fingered for thc left hand 




The GAMUT in M I N O R of C 

Fingered for the right hand. 




The GAMUT in MINOR of C. 

Fingered for the left hand. 





S 

Look, read, exécute. 

Dif For the right hand, Cle(FC f upon the firft Une, Clcffof thc fécond Trcbie* 

and the Notes of the five Unes, C, E, G, B, D. 

: For the left hand of F upon the third Une, Cleff of thc Bafs -ténor -, and thc Notes 



■of the five linçs, B, D, F K A,. C. . : 



i 



For 



4P 
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*or t\fc ijigafere it çannqr t>e njjftakçn» far 4H the fcJkfcesi are Cr-otc 
Çlqff, np 6gn that fawt me wbethcr it is iij ÇonuBoo. Qr Ttmte 



Notes. 



■ ■ 1 



I hay,e not deterrpined 



* 



gp qpfat&p -M&cqiiftltyi I gflt 



2»; 



thc thumb upon„ ijw Ç in the middJe qf thc inftrumepv 



for it is thc C of the Çlcff. 



left l>4nd 
ClefffaU* 



fing< 



yQjUf fn>ijes t^elL OTff a<* rpùch 



*n<i 



Tgo. very well* and 



Iras, 



thirty-fix Notes, of which eighteen are for each hand? I ihould think eighteen Notes, 
would require nine Unes. 



Ma 



the-Ga 



make you eafy, thac 



Be_ content at pre- 



fent to kpep tp the Cleff of the firfl: and fécond Treble for the rigide handj hereafjer, . 
ibr the left I will make ufe of the key of F upon the fourth Une. 

Dif. Cleff and line of the Baf* 

Ma. And if Notes are required, hjglier or lower than the five Unes, I will draw 
other Unes above and below them. So now let us go to the Gamuc of G.; 

Dif. One Sharp to the Cleff, and that upon-F, for. the Major ; for the Mine 
two Flats, thp one upon B, and thc other upon E. ... 



Ma. 



The G A M,U T in M A J fc O R of G, 

V 

Fingered for the right hand/ 




The G A M U T in M A J R, of G 

Fingered for the left hand. 




The G- A\M U T in MI'NOR of G, 

Fingpred for the, rigbt hand. 
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Dif What are thefe two Bars that feparate the Gamut that goes up from theî 
Gamut comirigcdown? and. thefe Notes? Why are the heads of thefe above, 
and the others below ? 

Ma. The two Bars ferve only for what you hâve faid, to feparate the Ga- 
muts ; as to the Notes, the heads and tails of which are diffère ntly turned, 



fometimes up and fometimes down, ■ it is done 
the writing. Gamuts in D. 

Dif In Major of D, two Sharps to the Cleff, 
in Minor one Fiat on B. 



ly for the néatnefs of 



Ma. 



The G A M U T 



in 



MAJOR of D, 



Right Hand. 




3 



3 4 5 



5 4 3 2 



3 



1 



The G A M U T in MAJOR of D. 

Left Hand. 




5 43 



1 



3 



i 



1 



3 



3 4 5 



The G A M U T in MINOR of D, 

Ri»ht Hand. 




3 



3 4 5 



5 4 3 



1 
3 



The G A M U T in MINOR of D 

Left Hand. 




5 4 3 



1 



3 



2 



1 



1 



3 



1 



3 4 5 



Dif. Hère I am at faulr. What are thofe Notes in the Gamut of D, Mi- 
nor for the left hand, which are "lower than" the extcnt of the Bis Lines. 



* ~ 



Ma. If the Notes afcend and defccnd by thirds, uppn the Ijucs the Note 



M 



placed 



4* 



1}PO0 
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upon the Jpfreft. lifte being Q> <iefctf)d a $lrd ap4 you wli} find E 

ie added liflÊ : o* to explain more fbortly, yqv} are in P, shen the firft 
Note which I hâve written below the line 1 hâve added, 1$ a P alla Yoiè 

frighten yourfelf ?t a fmaii ttfflmt* 

my foifclçs. But I fee that below the loweft G on the? 

lines, four other liqes may be drawn, E, G, A, F. I fancy my embarraflTmenfc 

will laft longer tban my fears. Will you tell me, why ia the Minor Gamuts 
this Sharp is before the feventh Note in going up, and noc on the Cleff ? 



J)if. Why that's one of 



Ma 



the 



Prcparative of the Minor in afcending ; in coming down I fupprefs it. Had 
ic been placcd upon the Cleff it would hâve affefted the whole Gamut. Ga- 
muts in A. 

Dif. In Major of A, three Sharps, F, C, G; in Minor of A, neither Fiat 
nor Sharp j except that of the Senfible G in gojng up 



Ma. 




1EÎÈ3E3 



& 



1 



The GAMUT in MAJOR of A. 

Right Hand. 




2 3 



j 



2 3 4 5 



5 4 3 



2 



r 



3 2 



The G A M V T > n MAJOR of A. 

Left Hand. 




5 4 3 



i 



3 



i 



i 



3 



i 



2 3 4 5 



The GAMUT in MINOR of A. 






i 



m 



c: 



Right Hand. 




3 



2 



3 4. 5. 



5 4 3 





3 



i 



The GAMUT in MINOR of A. 

Lcfc Hand. 




5 4 3 2 



i 



3 2 



I 



3 



i 



2 



3 4 5 



Had 
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Had you no terrors on account of that added Une afcove in the Major 
of A? 

Dif. None in the leaft — G, B, D, F, A,T»-It is an A, and we may make 
C and E climb over its head, by two Qther Unes. — But why is the fingering 

of the left hand, the reverfe oi the right * and why roight not ooe çxgmple 

ferye for the Gamuts C, G, D, A, iinee ail is alike in them ? 

M&. If that çonfgrmity hç nqt to your tafte, fce cçmfqrted, it wilj not lafL 

Gamuts in E. 

Dif. In Major of E four Sharps, F, C, G, D; in Minor of E, one Sharp,, 



F. 



Ma. 



The GAMUT ifl-MAJQR of E. 

Right Hand. 




The GAMUT in MAJOR of E 

Left Hand. 




5 4 3 



2 



3 



i 



* 3 



% 



3 4 5 



The GAMUT in MINOR of E, 



Right Hand. 




The GAMUT in MINOR of E. 

Lcfc Hand. 




4 3 2 
Gamuts in B. 



i 3 



2 



I 



3 l 



3 4 



Bif. In Major of B, five Sharps, F, C, G, P, A } in Minor of B 
Sharps, F, C. 



two 



Mai. 
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Ma. 



The G A MUT in MAJOR of B. 

Right Hand, 




l^H 




I 2 3 



i ! * 3 4 5 



5 4 3 2 



i 
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The G A MUT in MAJOR of B; 

Lefc Hand. 




4 3 



2 



1 4 3 2 1 



12341234 



The GAMUT in MINOR of B. 



Right Hand. 






«1 





^m 




1 2 3 



* * 3 4 5 



5 4 3 2 j 



3 



2 1 



The GAMUT in MINOR of B. 

Left Hand. 




4 3 



i 4 3 ^ 



1 



1 2 3 



4 



1 



2 3 4 



D// Sir, the fingering changes the Bafs for the left hand as well in Major 
as Minor. 

Ma. Gamut in F Sharp. 

Dif. In Major of F Sharp, fix Sharps, F, C, G, D, A, E; in Minor of F 
Sharp, three Sharps. 



Ma. 



The GAMUT in MAJOR of F Sharp. 

Right Hand. 




341231 
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1 



3**4 



2 



The 



T H E /FI RjSTF PA Kit. 
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The G-A MUT, in A| AJ OR, - çf .F. Sh^rj», 

Left Hand. 



• * » 




The G.AMUT jn M1N0R of . F Sharp, 



Right Hand. 
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F * -"* ■ 
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2 *** 
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Dr/. 



The G A M U T 



m 



M I N O R of F Sharp 



* • 



Utft Hand. 
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3 .1- f- tf- '*X-; 



thc fingering changes again, and pcrhaps will change ^lfo ïn C 



Sharp, where we are going, Things are terribly complicated. 

Ma. Gamuts in C Sharp. 

Dr/, in Major of C Sharp, feven Sharp.% F, C, G, D, A, ' 
«f C Sharp, four Sharps, F, C, G„,p. , ; ., , 



in Minor 



Ma, 



The G A M U T 



in 



MAJOR of C Sharp. 



cHighc H40d. 



# * 




r 
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4 






N 



Thc 



«* 



T HE -FI Rrs T Pi R Ti 



m + | w * 



Thè G A M U T W ' Î4 A j 6 R f éf ' C Sharp 



r i 

Left Hartd. 




The G A MUT in MIN OR of C Sharp 



.lit '' 'V'vl 

Right Hand. 




f 



y 



The G A M U T in t. M I NO R of C Sharp. 



Left Hand. 



• t 




* 



• * 
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■ » 



Gamuts in G Sharp. 



; ' 



» v - 



r ■ 



D//; In Major of G Sharp, cight Sharps, * F, ; C; G,D, A, EJ B', F/doto 
Sharp -, in Minor of G Sharp, five Sharps, F, C, G, D, A. 



Mi«. 



The G A M U T m MAJOR of G Sharp. 
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Rjgbt H^nd 
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The 



THE FIRST PART. 



% 



The G A MUT in MAJOR of G Sharp 

, Left Hand. 




Tbe G A M U T in MINOR of G Sharp. 



Right Hand. 
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The G A M U T in MINOR of G Sharp. 

Left Hand. 




i 4 3 



2 1-2 



2 3l23ia3 



Gamuts in D Sharp. 



Dif. In Major of D Sharp, nine 



Sharps, F, C, G, D, A, E, B } F and: 



C double Sharp } in Minor of D Sharp, fix Sharps, F, C, G, D, A E. 



Ma. 



The G A M U T in MAJOR of D Sharp 



Right Hand. 
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The 




T HE F I R S T P ART. 



3 



The G A M U T in MAJOR of D Sharp 



4 « 



Left Hand. 
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2 3 4 1 
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The GAM.UT in M IN OR of D Sharp 

w § 

Right Hand. 
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3 4 
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3 2 
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The G A M U T in M I N O R of D Sharp. 

Left Hand. 




2 14 3 
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z 



4 
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1 



2 3 4 
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Gamuts in A Sharp. 

Vif. In Major of A Sharp, ten Sharps, F, C, G, D, A, E, B ; F double 
Sharp, C double Sharp, G double Sharp -, in Minor of A Sharp, feven Sharps, 
F,C,G, D, A,E,B. 



Ma. 



The G A M U T in MAJOR of A Sharp 



Right Hand. 




The 



T HE FLRST.ÎART 



4£ 



The GAMVT in. MAjOR'-of A. Sharp 



Left Hand. 
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The GAMUT m MINOR of A Sharp. 



^ 



Right Hand. 
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432132 



1 2 



The GAMUT in MINOR of A Sharp. 



1 

Left Hand. 




2 i 3 * * 3 



i 2 
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Gamuts in F. 



/>//. ïn Major of F, one. Fiat, fr; in Minôr of F, four Flats, B, E„ 



A, D. 



Ma.. 



The GAMUT in MAJOR of F. 



Right Hand, 




» a 3 4. * 



*34 



43 2 143 a * 
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S-°t 



TBE .F T R S-T JIR ART. 



'" ; . : 



Tbâ G. A M UT M/MA J&K M, F; 



* i 



'«I i 



Ltft Hsuid, 




The GAMUT in MlNOR.of. F. 

Right Hand. r 




3 4 * 



3 4 



4 3 



4 3 2 
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*4 * ■ 



The GAMUT in M I N,0 R of. F, 



ji y . 



Left Hand. 
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3 4 5 



Gamuts in B Fiat. 



D//*. lu Major of B Fiat, two Flats, B-, E.j in Minor of B Fiat, fîve Fl^fs, 
B, E, A, D, G. 



M; 



The GAMUT in MAJOR of B Fiat. 



• \ 



Right Hand. 



t -i 




• 4 



The 



THE^ FI R S T -P ART 



&■ 



The G'Â*?M U T in MAJOR of B Flar. 



Left Hand . " 
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2 



3 4 



3 



Tbe G A M U T -in. M I N O R of B Fiat* 

Right Hand. 




% 3 ' * 3 4 



4 3 * ' 



3 



2 



i 2 



The ; G A M U T in MIN OR of B Flatl 



Left " Hand 




Gamuts in E Fiat. 



Dif. In Major .of E Flar, three Flats, B, E,. A; in Minor of E Plat?,, fix 



Flats, B, E, A, D, G, C. 



m i 



*) * 



Ma, 



The G A M U T 



m 



. t 



MAJOR of E Fiat. 



J 
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Right Hand. 
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The 
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THE FIE5T 



P A -«. T. 



The G A M H T itf M A JOB «f E Fiat 

Left Haod. 
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The G A M U T in M I N & R of E Fht 

Rrghr Hand. 




21234123 
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1 4 $ a 12 



The G A MUT in MINOR ©£ E. Fiat 



Left Hand. 




2 t 4 3. 2 « 3 



2 3 1 



23412 



Gamuts in A Fiat» 



T>ifi In Majdr ot A Ffat, four FlaM, B", E, A, 0j in Minor of A Fiat* 
feven Flats, B, E, A, D x G* C» F. 



M*. 



The G A M U T in MAJOR of A Fiat. 



Right Hand. 
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T HE FI R S T • TA Rî, 



II 



Ma. 



The G À M Û t in U A J O R of A Fiat, 



Left Hatnd. 
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2 3 



The G A MUT in MIN OR ©f A Flar, 

Rîght Hajid. 
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The G A MUT m MINOR of A Fiat 



Left Hand 
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l 4 3 * l 
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3 » 



3*23 



Gamuts in D Fiat. 



Vif. In Major 0/ D Fiat, five flats,, B, F,, A, D, G ; in Mtiw of DFJat, 
eight Fia;», 3, E, A, D, G, C, F } B double Flar. 



Ma. 



The G A MUT in MAJOR of D Fiat. 



Rigbu Hand. 
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The 




4 

4 



THE ÏJRSt PART, 



Tbc GAMUT 



in 



MAJOR o* D Fiat. 



Left Hand. 




3*143212 
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The GAMUT in M I N O R of D Fiat. 



Right Hand. 




231231 



2 3 



32132 
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Tbc GAMUT in MIN OR of D Fiat. 



Left Hand. 




32143212 



21234123 



Gamuts in G Fiat. 



Dif. In Major of G Fiat, fix Flats, B, E, A, D, G, C% in Minor of G 
Flar, nine Flats, B, E, A, D, G, C, F ; B double Fiat, E double Fiat.. 



Ma. 



The GAMUT in MAJOR of G Fiat 



Right Hand. 
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THE FIRST PART 




The GAMUT in MAJOR of G Fiat. 

Lefc Hand. 
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The GAMUT in MINOR of G Fiat. 



Right Harrd, 




a. 3 1 2 3 1 2 3 



3 2 



! 3 2 1 3 2 •;: 
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The GAMUT in MINOR of G Fiat. 

Left Hand. 




4 3* 



3 
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2 1 



2 3 



1234 



1 4 



Gamuts m C Fiat. 
Vif. In Major of C FJat, feven Flats, B, E, A, D, G, C, F, in Minor 
of C Fiat, ten Flats, B, E, A, D, G, C, F i B double Fiat, E double FJat, 
A double Fiat. 



Ma. 



The GAMUT in MAJOR of C Fiat» 

Right Hand. 
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T H E ï m S T -V AÎR T; 
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The QAMUT to MAJORAS fl* 

keft Hand. 
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The G A M U T 
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M IN OR of C Fiat. 
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Right Hand. 
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lMUT in .MINOR of C Fiat. 
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X^eft Haodv 
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Z)//; Sîr, Sir ! 

M*. What's the matter ? 



Dif. Do you know what you write ? 

Ma. Why ? 

Bi/, You give fo many of yopr Notes double employment : arrived at ten 
Flats, there i s nothing to hinder you to go to a hundred if you like it. 



A/Lu t-fave ypu foUowed me thsn in what I write f 

:;$#. N;oc orrly foi but; I Irçve repe«ed io myfolf 

without making one miftake. 



Sharp», 



Me 



You hâve donc of yourfelf then what I flioufd hâve defiïed you to 



do. 



M. 



of 



•• < 



I « 



THE PÏRST : *ÀRT, 



doing 



of A Sharp, of D Sharp, of G Sharp » ànd it feems to me tnat in 
fô you hâve ©nly loft fo rouch titne. 
iW&. And why are you of that opinion ? 

Vif. BacauTe 1 &aH newt go fy «â; &e itadt «ayk b> ^ âyjji^Bîiw 



Fbs. 



• * * 



iW<ï 




4 k S 



afôen 



Dif, 

in Minor. 



fuperftuoi&s, prefent you with nothing new: 



Gamots which- 



> 



much— only 



of a Natural before the feventh Note 



Ma. Well, and don*t you know that the Natural fuppreiîes the Fiat, 



or 



it précèdes be affe&ed 
>ys one of them, and 



the Sharp ? If k happens then that the .Note 
by a double Sharp* or à double Fiat, that fîg 
coniequently ooly leaves one rcmaining», 
î%£ fa thts *w&fting jiftt «f GatfcWs ha*e mm «ot 4baftdft»eâ 4&e -oïder 



Erîl orDooTed to 



t)ûght you not to go front fifth to «th 



parti ng 



and why hâve you not done ïo? 



M*. Becaufc, after having gone through ail the Flats, I had a mind ta 
ttate ctrar irork iritb the. -5farpi tdfo 5 anâ *fce my adrôcc, ttorft tfcfcife 



titefe Oamtrts > yo« lave Aem «tader four -eye * prafficc &cm- à - greàt -ded 
it will fix in your head tfee number ef FJats and Sharps in each Modulât 



Key 



give agi- 



lity to your fingers -, teach you to Finger * and, in fine, difpofe you to an 



apid progrefs. I-.donH want to (gain <im% and amufe 



if you* 



Modulations* 



could learn to-day ail that is neceflary for you to know, to-morrow you fhould 
not hâve another leflbn. I now £0 to the chain of Relative 

Dif Every day we advartee a ftep. 

Ma. And thus it is we corne to the end of the longeft journîes without 



fatigue 



RELATIVE MOBU LATIOKi 



MAJOR of C, and MINOR of A, 

rrngÇlTtCH TOT Tlte TMgttt Tiaiîd, . 
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Gontinued^ 
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T H E /FI RS T PARf, 



1 



Continuêd/' 
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The famé M O D U L A T I O N S, 
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Fingcred for the Lefc Hand 
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RELATIVE MODULATIONS 1 ' of One Sharp 



•I 



MAJOR of G, and MI.NQR of E. 



Right Hand. 
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2 3 
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The 
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T H E^ Fil R S T I PAIT! 



■ x 




The famé MODULATIONS. 



Left Hand. 
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2 3 4 5 * * 3 4 i 




1î 



- - f 



R E L A T I Y E f M O.D U L A T I O N S of Two Sharp». 



J 



.* 



.- » - — - _.M?« 



M, Ai J..O; R.. cf ( D* and M IN; O. R of 1 B. 



Right Hand. 
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/The famé MODULATIONS. 



Lefc Hand. 
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Continucd.- 
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THE FIRST PART* 



Cftntfitffc*; 



./. 



r * * 
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41 E L A T I V E MO D U L A T K> N S t»f Trfcrec ^haips 



MAI 



of A, and MINO fc bF F 

Rîght Hand. 
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The famé MODULATIONS. 
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RELATIVE 



THE FI R S T PART. 



&i 



RELATIVE MODULATIONS of Four Sharps 



MAJOR of E, and MINOR of C Sharp, 

Right Hand. 




i 2 
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The famé MODULATIONS- 
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Left Hand. 
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RELATIVE MODULATIONS of Five Sharps 



MAJOR of B and MINOR of G 



- ■ 



Shfrrp.— 



; ■'■•■•(.■' A 






Right Hand. 
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Coruinucd, 
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THE FIRST PAR T. 



Continuée 
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The famé MODULATIONS. 



Left H and. 
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RELATIVE MODULATIONS ©f Six Sharps. 
MAJOR of F Sharp, and M I N O R of D Sharp, 

* 

Right Hand. 
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The famé MODULATIONS; 



Left Harid. 
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RELATIVE MODULATIONS ofFive Fïats. 



MAJOR of D Fiat, and M I N O R of B Fiat. 



Right Hand. 
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The famé MODULATION S. 



Left Hand 
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Continuée!. 
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RELATIVE MODULATIONS of Four Flats. 



MAJOR of A Fiat, and MINOR of F 



Right Hand. 
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The famé MODULATIONS. 



Left Hand. 
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RELATIVE 



T ITB ¥1 RS T 
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RELATIVE MODULATIONS of Thrce Flats. 



, MAI® R:ef" E . F1 *t, -and MI N E. o£ C. 

i :--_-.•._::£:--.;:::-■::_ RigfeiHaàî. : '. .'-'.'-. 



2 I234I 2321432-1 25432 
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The famé MODULATIONS. 
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Leff H'and. 
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RELATIVE MODULATIONS of Two Flats. 



MAJOR, of B Fiat, and MINOR of G Fiat; 

4 

Right Hlftd» 
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Contimied; 
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Continuée!; 
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the famé M O D U L A T I O N S. 



Lefc Hand. 
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RELATIVE MODULATIONS of One Fiat. 



MAJOR of F, and M IN OR of D. 

Right Hand. 
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The 



THE FIRST P ART. 
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The famé MODULATIONS. 



Left Hand. 
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32132 
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a 4 5 



Examine thefe, and fee if there be nothing that can occafion a few que- 
stions. 

Dif. Nothing at ail.— This Sharp- h accidentai ; this Natural countermarks 
the feventh in Minor. — You begin by thc Major, you finifh by the Relative 
Minor. — The exécution of thefe Gamuts do not even appear diiHcult to me. 

Let me try them. 

Ma. Remember not to negleft the Gamuts which précède this lîttle feries of 
the Relative Modulations, which l will now write you under another form ; 
going only to the fifth of the Major, and the Minor, and continuing by 
fourths, which immediately produces the Flats, and ferves, jn fome meafure, 
to break the monotony of that progrefiion. 



The NATURAL RELATIVE MODULATIONS. 



Fingered for the Right Hand. 
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The NATURAi RELATIVE, MODULATIONS 



Fingcred for the \&i$. Hand. 
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RELATIVE MODULATIONS of Ont Fiai. 



Right Raitdw 
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The ftrae, for the Left Hand 
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R E L AT I Y E MODULATIONS of Two Flats. 



Right Hand. 
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THE FIRST PART, 
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RELATIVE MODULATIONS of Three Flats. 
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Righfi, Hand. 
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The famé, for the Lefc Hand. 
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RELATIVE MODULATIONS of Four Flats. 



Right Hand. 
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The famé, for the Lefc Hand., 
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RELATIVE MODULATIONS of Five Flats 



Right Hand. 
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The famé, for the Left Hand. 




3213231234321231343212 



RELATIVE MODULATIONS of Six Flats. 



Right Hand. 
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The famé, for the Left Hand. 
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RELATIVE MODULATIONS of Fivc Sharps 



Right Hand. 
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The famé, for the Left Hand. 
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RELATIVE MODULATIONS of Four Sharps. 

Right Hand. 
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The famé, for the Left Hand. 
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RELATIVE MODULATIONS of Three Sharps. 

Right Hand. 
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The famé, for the Left Hand. 
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RELATIVE MODULATIONS of Two Sharps. 



Right Hand. 
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RELATIVE MODULATIONS of One Sharp 



Right Hand. 
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The famé, for the Left Hand.* 
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Liftra 



will 



Mûdu 



Hbw. do- vou- fî»d 



them ? 

* t 

Dif. Why there appears to be fomething in them. But thefe examples 

arc fhorter, and eaficr than the former ; I fliould wifh to ftiew a liitle more 
ftability. — 1 love what \s- l'eatnedl 

Ma. Or 



what has the air of being fo. 



But corne — Though parade is 



not what I like, I will 
Modulations ail together 

pofing* To daz^Ic the 



you by a divifion which will link the Relative 
/cil executed whh botli hands, bc at leaft-im- 

we will throw it into meafur*. 



CHAIN 



THE FIRST PART. 
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CHAIN of RELATIVE MODULATIONS by Fourchs. 



Fingered for the Right Hand. 



In Major of C. 



In Minor of A. 



InM&eTofF. InM^ofD. 
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3454 3 
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2343 2I 3 2 



3454 3 21 2 



In m.of B Fiat. 



In m. of G. 



In m. of E Fiat. 



In m. of C 




1343 2132 3454 321 2 



1343 2I 3 2 3454- 3 21 2 



In m. of A Fiat. In m. of F. 




1 23 12 3 4 



1 23 1234 
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In m. of D Fiat. In m. of B Fiat. 



In m. of G Fiat. 



In m.ofE Fiat. 




1232 1321 



2343 



213 2 



3121 43 21 



2343 213 2 



In m. of B. 



In m. of G Sharp. 




3121 3212 1 23 1234 
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Continued* 



In m. of E. 



Inm.of C Sharp 



In m. of A. 
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In m. of F Sharp 
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In m, of D. 



In m. of B. 
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In m. of G. 



In m. of E. 



In m. of C, 




3454 3212 



O 



454 3 21 2 



3454 3«* 



3 



Z>;/. I perceive that thc divifion is finifhed, by the mark phccd aiter tire 
Minim C, and by the total eclipfe of Sharp» 1 bue the Cleffs of the right and 



Jcft hand 



thrown pell-ivell together 



what is the meaning of that? 



Ma* This mixture of the Cleffs is neceflary; if I had employed but one f 
I mufl: hâve afcended above thc laft line ih vvriting, and defeended beJow the 
firft, at fcaft half a dozen other Unes, and by that means hâve rendered the 
rcading of m y mufic difïïcult. 
the domain of thc le/Y, you fee that is reciproca), and the Icft hand 



If the right encroaches here and there, oa 



1$ even 



with it. Thefe perpendicular Unes, fo often repeated, feparates the meafures, or 
Bars; the Notes contained between tvvo of thefe Unes make a Meafure; ail 
thefe Meafure^ or Bars, are complète, except the firftj for we may begin an 

air with a quarter of a Mcafurc, and the deficiehey of the firit - Bar may be 
complearcd in the laft. „ 



Dif. 
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75 



Dif. 



me 



Meafure 



The mark or fîgn that immediately follows the Clcff tells 

■the divifion begins by a quarter of 
a bar— every Bar contaîns four Crotchets, or the length of one Semibreve— and 
the movement is 1 don't know what *— Is it Adagio, Andante, Allegro, 

Prefto ? 
Ma. It may be Preftiflimo, if you will or can.pnke it fo. But uiy ad- 



you 



vice to you ïs, at iîrft, Largo, Adagio, Andante, 

equal movernent, and 

which is fo rare, only becaufe learners begin by playing too faft. 



go in an 



gec the habit of playing roundly, an eflèntial quality 



Dif I 
Allegro, 



fince ni y fingers are become a little fupple, I will try an 



Ma. Do vou know what an Allegro is then ? 



I did not think the dura- 



tion of the différent movements was yet fixed in your head. 

Dif No difputi 
Ma. Not fo fafl 



1 mean what I fuppofe — Allegro. 



it is ail confufîon if you don'c take care you will 



accuftom yourfelf to flobber. 



W 



clear, neat 



in a word, 



flow, flow, flow,— thafs very well but that the ieft hand may not be in- 

aftive, while the right works, I will write you the famé Chain of Relative 
Modulations for the left hand. 



CHAIN of RELATIVE MODULATION S by Fourths.. 



Fingered for the Left Hand. 



In M\jor of C. 



InMinorof A 



In m, of F. 



In m. of D. 
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3212 1234 



3212 312 3 



1323 1234 



3212 312 3 



In m. ofB Fiat. 



In m. of G. 



In m.of E Fiat. 



in m. of C. 




1323 1234 3212 312 3 



13*3' **54 



3212 312 3 



Continued 
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Cootinued. 
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In m..of A Fiat 



In m. of F. 




2 13 21 4 3 



2 13 21 3 2 
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3212 312 3 



In m. of D Fiat. In m. of B Fiat. In m. of G Flàr. 



In m. of E Fiat. 
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In m. of B. 



In m.of G Sharp. 




2121 2312 



1 32 1432 



1 32 1432 



13*3 I2 3 4 



In m. of E. 



In m. of C Sharp. 



In m. of A 



In m, of F Sharp 




3212 3412 
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2121 234 5 



In m. of D. 



In m. of B. 




3212 3123 



2 13 2132 



1 32 1432 



i3 2 3 12 '3 4 



Continued. 



$n% r v iw $r p a fcn 




Continua?. 
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In ttf. oî" G. 



fei" m» of E, 




3212 3123 



1323 123 4 
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3Zi2 3123 



z 



There's work for your left hand. 



Dif 



the middle of my career. I am mafter of the 



fîrft dîvifiofij almoft to the Sharps. Do you mind you 



fce 



attend- mine. 



■ 1 



i » 



Dif Ym 

Ma* So 



fervor, but I fear it is too "véhément" to hft. " 



much the better. 



While you ftudy then I will continue to 



prépare materials for you-— <— -another divifion 



Dif Makje 



make 'two 



t i 



I fliall be mafter of thefe. almofl immedi» 



ately. 



•What 



you thinking about ? 



1 

Mai To arrange the fanïe Relative Modulations, for you> but joinêd by Fifthi; 



Dif 



Sharps firfh 
hâve two hands* 



Mafter* 

m 

CHAIN of 'RELATIVE MODULATIONS by Fiithri 



Fingered for the Right Hand. 



ïn Major of C. 



In Minor of A, 



In m, of G, 



In m; of E, 
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3454 3 2t2 



3454 3*' 2 



1? 343 ai 3 2 3454 3ZI A 
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Continuité 
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Coiuinued* 



In m. of D. 



lv. m. of B 



In m* of A. 



In m. of F Sharp* 
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12343 2132 



3454 3 3 ' 1 2 



"343 2I 3 2 1^32 132 ï 



f 1 



In m. of E. 



* * 4 à 



In m. of C Sharp.: 




23454 3* 12 1 2 3 I2 34 
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1 23 1234 



J232 132- 1 



In m. of B, - ïn m. of G Sharp» In m. of F Sharp. In m. of D Sharp. 




*j45+ 3 llz 



1232 132 1 



23,121 4321 



2343 213 2 



In. m. of D Flat# 



In m.of B Fiat. 



Inm.of A Fiat.. 



In m, of F. 




31232 1321 



2343 2l 3 * 



31232 1321 



3454 3*i ï 



Chromatic Paflage. 
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Continuel 



,, InitoCtf-ErFifc 



In m, of C. 



In m. of B Fiat, 



• la m.ofJXx 
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3454 3 2I „ 2 



12343 ; 2 i32' ' j45f .321 2 



% 
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In m. of E. 



In m. of D. 



In m. o£ C. 




12343 2132 



3454 3 21 ^ 



12343 2132 



3 



And from one Iet us pafs to the otheiv 



1 



CHAIN of R E L A TÏ V E M O D U L A T I ON S. by Ftfcbs; 



1 P 



- ' 



Fingered for the Lefc Hand. 



In Major of C. 



InMinorof A. 



In m, of G 



In m, of E 
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1234 



3212 341 2 



In m. of D. 



In m. of B. 



In m. of A. 



In m, of F Sharp. 




13212 3123 



2121 231 2 
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132x2 3123 21.21 234 5 



Continuûd». 
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Continuée^ 



Jivm. of E« 



, < . 



In mvofC Sharp 
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c 32- 1432: 



1323 123 4 



In m. of B. 



In m. of G Sharp. In m. of F Sharp, fn m. of D Sharp* 
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In m. of D FJat. In m. of B Fiat. In m. of A FJat. 



In m. of F. 




21323 1234 3212 312 3 



21323 1234 3212 312 3 




Chtpmat'c I J 3fàgè. r 




CT 





*£-£»!£=£ 








12I2X3 2T432 13 2 12 1 



1 




I 2 



I 3 2 



f 



Tn m* of E Flar* 



In na. of G. In m. of B Fiat. 



în m. of G. 
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13212 J2j4 3212 312 
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Contirucch 
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Continuéd« 



In nvof F. 



In ci. of D« 



Iji m. of C. 
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Hete's my taflc finiflied, and your's prepared. 



r f 
* I 



D#î (/* himfelf.) He's in the right.~Yes it is this way. 

M*. I hâve told*— ^>i f - ; ié<î fc'rtp&tCit Wer ié&'m^t again, you muft firft 
d6 ill, if you would arrive at doing well. 

Dif. At lad I hâve conquered this cruel paflage of fix Flats. Tes, yes, 

But wby do you get up? you are going to quït me in a brilliant moment*. 
But do you know that fcholars of my years requîre approbation ? 

Ma. I Jcnow it j and was I not at prefent in hafte— — to-morrow, however, 
I am at your v$$&$ comn^d, Byt wlfije 1 :feek <hy hacland cane, caft 
an eyô ovcr thefe laft, and fee if there be nothing to which you are a 
ftranger, you nray go to your pra&ice afcerwards. 

Dif. Chain of the Modulations by Fifths 
hâve ftudied. — »What are «îefe Uîttle^Note^r 

Ma. A Chromatic paflage, without meafure; it ferved me to afcend the 
Key-board two Oftaves — —you will do with it as you can— — the important 
point at prefent, and at ail ,tirçç&i is 
movement and meafure of the* pièce you chufe, be what it will. 



that is the inverfion of what I 

/ 



to ftrike the notes equally, let the 



» ■ 4 « ■ 



A Servant Mers with a Note. , 



* ê 



i ê 1 
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j 



\r- 



Bif. Htfw< nôw, 
holidays into the cou 



Wh 



an 



invitation to eà for tjL 



1rtiïée f daysi 
Ma. Ha\ 



; 



no, 'ffO,-'in' rlVrcfc âip I 



* 
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Dif Yes, but horrible, always out of tune — and then I (hall lofe three lef- 



fbns. 



I won't go I tell you. 



Afc. Well 



» * 



é J 



fo as to exécute what I leave you paflably well, I (hall be content, and fo 
ought you too. _ . ¥ 

Dif I will write to my friend then, to* hâve the harpficorc 

that VïïxomtL to Jiim. .. . 

A&. It will bcthe bçft way« Amufement, properly taken, never hurts any 
thîng. Exercife well your feet and your bands ; I would fay, walk a great 
cJea), and play as much. r '. f 

Dif TU play eight hours a day. 



/ f 



M*. Modérât 
holidays. 

Dif. A y, ay, 



in every thing, 



Half will do 



•and (o till after the 



Fare you well. 
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of the Third Dialogue, and fbird Leiïc 
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IV. 



Majlef. 



Difeiple. 




Mafler. 

O U liked your country party, I hope. 

Dif To a wonder ! Ail was liberty, gaiety \ good pcople, good 
wine, pretty women, and fine walks I 

Ma. And, by confequence, our Gamuts, and Relative Modulations, wcre 
thought no more of. 

Dif You arc miftakcn. 

Ma. 



>Afa, So 
Dif. Tï 

Ma. W 
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the worfe for you. But what, are you very expert thcn ? 



In effcd you appcar dull. 



Dif. Becaufe I am fo •, but let us fpeak of fomething elfe. I exécute the 

firft paffages, almoft Allegro with the right hand 5 but with the left 

Ma. A little Andante, I fuppofe. Corne, let's hear. 

Dif. With ail m y heart. Obferve, I don't look at the book. 

Ma. But you look at your Kcy-board, which is worfe. — Bravo!— A little too 

faft. Dori't be in a hurry. Let us hâve it once more, but foftly ; without 

that you never will go equally. 

Dif. I do a great deal better when I am alone, becaufe I drive lefs. Yeft- 

1 

erday I played a great part of the leffons you hâve given me, fivc or fix times 
fuccefiîvely, before a friend ; and I played to a charm. — Hold, hère is the very 
gentleman himfelf ; you may afk him. 



Enter the Pbilofopber. 

Pbilofopber. 

le is true But this devil of a voyage you are going to take will 

retard our progrefs. When do you fet out? 

Dif. This evening «, and I ihall probably go for fix months, It's a fifter I 
hâve not feen for a long time, that lives in Cornwall, and has taken it into 
her head to marry at forty years old. God knows when I fhall be able to 
corne back ; and it is what vexes me more than you can imagine. 

Ma. You hâve a very fîngular difpofition, if a wedding does not amufe you 
better than leffons for the harpficord. 

Dif. I hâte weddings, and I love mufic to that degrec 

Phi. That words cannot exprefs it. So weak is the tongue in the great 
paffions. 

Dif. Poor harpficord ! What art thou going to become ! You laugh f 

friend, obferve this man hère, with his ironical air, nobody underftands the 
theory of mufic better than he ; he plays the harpficord like an angel •, two 
monrhs praftice would make him fuperior almoft to any one, and yet hc will 
take no pains j. is it not fîngular ? 

Phi. Not at ail \ the enthufiafm you hâve for mufic, he has for fome other 
objeft. 



Ma. Juft 



Dif. 



84 THE FIRST. PART. 



Dif. But ît muft havc faccn impoffible to arrive at the point where he % 
without having refle&eiî, as well as praôiced a great dea! ; how then can 
a rran bave given fo much time, and pains, to an art whkh he docs uot 

love ? 

Ma. And who . bas told you I don't love it ? Truth ls r I am not x 
fdol about it-, but, in revenge, I baye the itch of Geoguphy, Hiftory, 

and Mathematics, 

Dif. Philofopher, ïiften to me. (Plays.) How do you Jike that ? What 
vexation to be (topped in fuch a fine career.— Duce take ail wedd/mgs. 

Phi. Ridiculous ones, 1 fuppofe, you mean. 

Dif. No \ ail forts and kinds. 

Phi. It is certain, that the progrefs you hâve made on; the h^rpficord^ 
bears no proportion to the time you hâve given to that ftudy 5 but, inde^ 
pendent of your tafte, and natural difpofition, the method of thjs gentle- 

m té* ^ + 

man is excellent. 

Dif. Excellent ! Marvellous. 

Phi. Sir, you are going to lofe a fcholar 5 wiH you let me propofe ano- 

ther to you ? 

Ma. Tourfelf, Sir, I hope. 

Phi. No, my dapghter ; (he makes a pretty good figure in the works of 

Handel, Bach, Scarlatti, and others, but, l believe (he undecftaods nothing 

ôf the theory of mufic. 



Ma 



good 



Ma 



Phi. No fuch matter. — You muft know I bave been tempteji more than 
once, to learn harmony myfelfc I hâve * confidiered ail the beft bdoks writ- 
ten upoii mufic, and \ am conviheed' that the true éléments aïe' yet to 
tnake. — The preliminary notions which your firft leffons contaïn, my dàuglu 
ter is ignorant of. — As to her exécution, if you will corne and fup witH 
me, you (hall judge of it thU evenïng. 

Dif. And we wiH ail dine together here^ 1 ând ; we will talk of Mufic, 
Hiftory, Mathematics, Geography^— Côme, Phttofôpher, no refufal, we hâve 



you, and pofltflion is. eleven points* of the law. 



Phi. I fubfcribe to your principle of right, though it is rather légal 



juft. 



^p & 



Dif. 



Ma. 



» J 



* «- 
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Ma. I am .unfortunajtely engaged.. . Gïre { me- leave then to embraçc you/ 
my, dcar Difciple, wilh you a good joumey, and a ( fpeedy return. 
Lif. Adieu. — Philofripher you ftay with me. 
Phi. Yes, yes, I ftay # 

The Philojopher and bis friend dine togeiher ; thé 
Mâjier ' goes' io bis' rendezvous 9 frcm whence, in 
the - eveningy he tomes to the boufe of tke % Phi- 
lofopher, who.is not y et . enter ed ; but he finds 
bis daughter, ivbo receives him* 



r * 



PupiL Sir, my papa is abroad. 

Ma. I'jI waic for him, if you'II give me leave. 

Pupil. I am afraid ybu'll find ic a îittle tedious. 

i 

Ma. Noc if you'II be fo good as to fit down to your harpficord in the 
mean time. 

PupiL With pleafure, if rhat will amufe you ; bur I mufl begin' with, 
telling you, that I am but a poor prôficient: my papa' loves me, and oftéri 



fpeaks cf me,' not as I am, but as he would hâve me be. Talents' are 
not hereditary, but may Itake the liberty to afk if you are not Mr. -- 

Ma. Yes Mils, I am. 

PupiL Then, Sir, I am not afraid. It is the ignorant only that are never, 

indulgent. 

Ma. And why,' pray ? , 

PupiL Eecaufe they hâve no Idea of diiRcnlties. 

Ma. And ftill lefs of. perfeâion -, one may content them at fuch an eafy 

rate ! 

PupiL That may be ; but they like and diflike with fo Iittle judgmenr, ' 
that their praife and reproof is an equal offence. I am thercfore bener plea- ' 
fed to play before you, who will fct me at neither more nor lefs than m y 
juft value. I hâve a good harpficord, excellent mufic, and only want docile 



fingers 



) 



Ma. Thofe fingers want but Iittle— the pièce is beautiful, and almoft as 
well play éd. 

PupiL You may imagine I don't begin with you by the pièce Iplày 

worfh 

Da Capo Bravo You exécute that pafiage admirably, artd iris 



Ma 



not one of the eafieft. 



PupiL It is the mère merit of my fingering 



i 



Ma 



Z 



Pupil 
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* ftpi& No, Sir ; in regard to hattnorrjr, I know nôthlhg at ail ; alf my 
knowledge h reduced to run over, as you haVé heàrd,. almoll ail autbors. 
Ma. Well, that is fomcthing. 



Enter the Thilojapher. 

Phi. So, fo, there you are at tvork. I am glad of it.-— Corne, Sîr, you 
arc a man of your word, I fee, and that I like ; fit down, you are herc 

at home. Daughter, play that pièce of BachV -You know, wbich I 

mean. 

PupiL It is very dîfficult papa, 

Ma. Well, you wiil play it ill. The firft thing I ought to know are 
your faults ; I bave already remarked fome of them. 

PupiL You will hâve a greac deal of that work on your hands. 

Ma. Equally, naïfs,, tqually. And why thofe jerks upon your feat ? 

TJjjey are difagreeable Wcll that, excçilemly well. — Lefs application, lefs 

contention -, in things of pure accç>mpli(hment, café, facility, and grâce, are 
the great requifires ; any thing, like pain in the performer, leiïeus the plea- 
fure of the audience. 

Phi. You hâve hcard hrr, w-hat do you fay ? Speak to me fincerely ; I 

+ 

love truth, and hear with pieafure thofe that tell \r. 

Ma. The pièce that Mifs bas juft played, is very fine, and. very difficulté 
lier hands are. well placed, and it only dépends, upon her to excel, which 
(ht (hall, ccrtainly do, if my inftruftions can be ulefuL 

Phi. If we fee fo many women lay afide the harpficord, they werc fo attach- 
ed to when girls,. it is bcçaufc they wcre not advanced far enough in mufic,. 
and what they know is, not* worih prcfcrving. Hère then is a queftion which 
I beg you will aofwer ingenuaufly. Do you ihink my daughxer, with applica- 
tion», may get abovç ail difficultks ? 

Ma. Perhaps, Sir, there is nobody got fo far as that -, but of this I will a£. 
fure you, that what fhc already knows Aie (hall never forgée •, that her infini- 
ment fli al I be the pieafure of her life -, that (ht fliall accompany 

iW. Write her the IcfiDns you hâve already givea ta my Iricnd, who h go ne 
into the country. She will read them ; 1 (hall not be forry to read them my- 
felf# You fhoJd cou ne for noihing what (be knows already. She (hould ha t vc 
th;: ad"ania[;e to begin by the beginning, which will grrafly facilitais the intel- 
ligence of the reft. • 

Ma, I can reiufc no talk you lay. upon me, When. thefe IefluAS, which I ga:ve 
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your friend, are put in order ; they may at leaft be ufeful to other fcholars ; 
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and if nuls lhould find any thing in them already familiar to her, the mayffkip 
it over. 

Phi. No, no, fhe fliall fkip nothing* It is impoflible to feize a whole pro- 
perty, whcn we negleft any of the parts. 

Ma. From thcnce we will pafs to the Principles of Harmony : and I hope 
you will not, when we bave finifhed our work, refufe me fome of that 
time of which you are fo prodigal to others, in order to revife and corrett it. 

Phi. ' I promife you. 

PnfiL Then ail is agreed ; this gentleman (hall wriie, I read, and you? 
papa, revife : So now let us go to table, for marna waits for us. 
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End of the Fcurih Diclogue, lourth Lejw, and Firji PcrU 



